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Program

1. Homer The Inspired Poet Ounpog O Eumveuopévog Mointng
Oodvooela: Avopa Lol EVVETTE, poboa, TIOAUTPOTIOV, OC HaAQ
moMa (Odisseia: Andra moi énnepe, modsa, polytropon, 6s mala polla planchthi -
Tell me, O Muse, the man with an agile mind
narrator Leonardo De Lisi

1.1 auol &€ o €otnoav kolpal aAlolo yepovtog The daughters of the old man of the
sea Contrafactum of Tpaywdia traditional Ancient Greek Song
solo voice Emma Daniele

1.2 Then Athena spread a lot of beauty Contrafactum of Along the watchtower by
Bob Dylan
solo voice Michela Lombardi

2. Sappho The Poetess in Love Zandw H EpwTevuévn Motntpla
Y andw: MolkIANGBpov' abavat' Aphrodite, adorned throne, immortal
narrator Emma Daniele

2.1 Nikos Oikonomidis To ABavato Nepo The immortal water
solo voice Michela Lombardi

2.2 Daniele Garella Intorno a te
solo voice Noemi Tronci

3. Dante The Divine Poet Advtn¢ O O¢€ikoc Motntig
Paradise XXXIV Vergine Madre, figlia del tuo Figlio Virgin mother daughter of your son
narrator Gabriele Tonarelli

3.1 Lord make me an instrument of your peace Contrafactum of an Ancient Melody
from Britain
solo voice Michela Lombardi, Eonice Solari

3.2 Amor che nella mente miragiona - In exitu Israel de Aegypto Contrafactum of
Mariam Matrem Virginem (Libre Vermell de Montserrat)
Purgatory |1, 106-119 Casella, Choir
solo voice Emma Daniele



4. Neil Young The Poet in Ekstasi NnA Mdavyk O Mointrg og Ekotaon
Words Someone and someone
narrator Agnese Ravenna

4.1 Pink Floyd The Great Gig in the Sky
solo voice Michela Lombardi

4.2 Kalliopi lliopoulou Ovipa oTou Aryaiou Tov oupavo
Dream in the Aegean sky
solo voice & guitar Kalliopi Iliopoulou

4.3 Neil Young Like a Hurricane
solo voice Michela Lombardi

5. Bob Dylan The Poet of the World Mmoum NtAav O mtoinTrg Tou Koopou
My back pages Crimson flames tied through my ears
narrator Noemi Tronci

5.1 Bob Dylan Forever young
solo voice Eonice Solari

5.2 Bob Dylan I shall be released
Solo Voice Agnese Ravenna, Emma Daniele, Leonardo De Lisi
Characters Noemi Tronci, Agnese Ravenna, Emma Daniele, Leonardo De Lisi,
Gabriele Tonarelli

Homer, Dante & Bob Dylan Music & Poetry through the millennia a "back page”
"between the line of ages..."

The magic of creation inspired by the divine has long been expressed through the
sublime encounter between music and poetry.

Since the mists of time, people have reverberated the echoes of the gods, entering
a state of ecstasy through which they become an inspired instrument of the divine
flow.



Just as Homer had himself narrated by the Muse, so Dante teaches us how to become
the voice of the divine and how to allow God to narrate himself through him, while
Bob Dylan, the modern-day Vate, thanks to his creative genius has been able to bring
popular music in its original poetic form back to the general public.

The artist, the poet, and the singer in their evocative power become the ones who
know how to move in-between artistic worlds in order to grasp their divine gifts.

The event will celebrate precisely this: the sublime art of poetic song in a circular
excursus through non-linear time.

The programme is divided into five parts, each dedicated to an artist, emblematic of a
particular poetic mode of expression. Homer, the archetype of the cantor; Sappho, the
celebrant of amorous ecstasy; Dante, the symbol of medieval culture, Neil Young and
Bob Dylan, the modern 'minstrels' capable of speaking to the sensitivity of contempo-
rary generations.

Another key element not to be forgotten is the key relationship that has always existed
between cultured and traditional music, which with its stratifications is the repository
of the oldest and most inextinguishable reflections of our past. The inclusion of two
Greek pop songs, one of which is performed by the singer-songwriter Kalliopi Iliopou-
lou herself will also be a precious addition to the event . A piece commissioned for this
project from Florentine composer Daniele Garella on the text 'A Gongila' by Sappho
completes the fresco.

The programme juxtaposes several ancient and modern idioms: ancient Greek, Latin,
ltalian vernacular, modern Greek, and English. Each piece is introduced by a recited
poetic text, emphasizing the musical power of words.

Each piece was chosen either from the poetic text or from the inspired melody or from
both, and in some cases the medieval practice of the contrafactum was used - i.e. the
poetic custom of adapting a pre-existing sacred melody to a new profane text: in this
case we also did the opposite operation, adapting a sacred text to a profane melody.
Each composition thus becomes a spiritual excursus, a sacred ritual and an aesthetic
journey, to celebrate beauty, which is none other than the form in which Love shows

itself.

Carla Zanin
Opera Network Firenze, Italy

Federico Bardazzi
Conservatorio Puccini La Spezia, Italy



Homer, Dante & Bob Dylan Mouoikn & Moinon péoa amo tig XIAETIEC pia "miow
oehida" "Avapeca oTn ypappn Twv atwvwv...”

H payeia tng Bedmvevotng dnuiovpyiag ekppaletal otov AvBpwrmo péca ano
TNV UTTEPOYXN OUVAVTNON TNEG MOVCIKN G ME TNV Moinon. ATO TNV auyr) Tou
XpOvou, o AvBpwrog avtavakAoUoE TV Nxw Twv Bewyv, pnaivovtag o pia
KATAOTAOoN €KOTAONC, MECW TNC OTToiag YiveTal £&va EUTTVEUCUEVO OpYavo TNG

Beiknic ponc.

AkpIBwg 6mw¢ n Mouoa evénveuoe Tov Ounpo, £€1ot Kal o Advtng pag S16dokel
TIWC VA UETATPEYOULE TOV EAUTO PAC O @wVH Tou Ogiou Kal va emMTPEYPOUUE
oTov Qg6 va agnynOsi Tov eautod Tou péoa and ekeivov, evw o Bob Dylan, o
ouyxpovoc Vate, xapn otn SnUIoUPYIKN TOU £VTACH, UTTOPECE VA (PEPEL OTO EVPU
KOWO Th SNUOQIAR} HOUCIKH Miow oTnV apXIkr, dnAadry otnv moinTIKA TN¢
HOoPPN.

O KaAMTEXVNG, 0 TOINTAG, 0 YAATNG HE TRV LTTOBANTIKHA Tov 6SVVaUN YiveTal
AUTOC TTou E€pel va Taldelel avAPETSA OTOVC KOCMOUC YA va avariapacTroEL Ta
Beika xapioparta.

EveAmiotoUpe Aotmov va YlopTAooupe TNV e€£€01a TEXVN TOU TTOINTIKOU
Tpayoudilov, o€ pia KUKALKK availuon, akoAouBwvtag Tov XpOvo pUn- YPAUMIKA.

To mpoypappa Slapop@WVETAL YOPW ATIO TTEVTE EIKOVEC, KADE MIa a@lepwHEv

o€ £vav KAAMTEXVN-EUBANHA EVOC CUYKEKPIUEVOL TTOINTIKOU TPOTIOU £KQPACNC.

O 'Opnpog, To apxetumo Tou PAAtn/aotdou. H Zamew, yla TV EPWTIKY) €KOTAON.

O Advtng, ouuPBoAo TNC pecalwVviKRc KouAtoUpac. O Neil Young kat o Bob Dylan

MOVTEPVOL «MIVIMAAIOTEG» IKAVOI VA MIAQOOUV 0TV gvaloOnoia Twv cuyxpovwy
YEVEWV.

E&ioov onuavTikA gival n oxéon mou unrpxe MAVTa AVAPECSA OTNV
EKAEMTUOMEVN- AOYIA HOVUCIKNA Kal TNV mapadooliakr), n omoia e tn diafabuion
TNG €ival TO KATAPUYIO TWV TTIO apXaiwV Kal AKATATTAUCTWY AVTAVAKAACEWV TOU

mapeAOovToC pac. Emiong, omoudaia gival kat n cuunepiAnyn dVo eEAANVIKWY
TTOTT TPAYOUSIWY, EK TWV OTTOIWV TO €va EpUNVEVETAL amod Tnv idla Tnv
Tpayoudiotpia, TNV KaAMomn HAtormovAou. To pwoaiké ohokAnpwvetal anod éva
KOMMATL TTOU avaTtédnke 181KA yia auto To épyo otov ouvOétn Daniele Garella,
amnd v QAwpevtia, mdvw oto Keipevo «ZTnv NoyyuAa» TnG Zamngouc.



Perfect Dress. Textile Storytelling Through the Centuries.
Weaving a New Subject of Creation

Our speech aims to reflect on the possibilities offered by Artificial Intelligence (Al) in
the clothing design field and to present proposals for its creative use. Appropriately
configured algorithms make it possible to search an extensive historical database in
search of significant inspirations for contemporary designs and allow them to be
adapted to the individual character of the person who is to wear a given outfit or to
each environmental context of its use. For this reason, thinking about the creative
possibilities that arise when a human cooperates with Al, we plan to conduct a resear-
ch test and create models of clothing (for men and women) together with Al. The
costumes we want to create will combine the features of costumes worn in Greece in
the times of Homer (8th century BC), Dante (14th century), and Bob Dylan (20th -21st
century) and will be adapted to the needs of the performers of the hybrid musical
performance Homer, Dante & Bob Dylan, which will be realized in September 2023 on
the island of Naxos in Greece by Opera Network and Conservatorio Puccini as part of
the CAPHE project.

We will present a project implementation plan based on compilations of archival
engravings, drawings, and photographs of specific models of clothes from each of the
three eras made by Al in the form of women's and men's clothes and a three-dimen-
sional modeling program.

The research questions we pose concern the specificity of design work, in which some
stages are performed by algorithms and some by people, so that the subject of the
project work may be considered not so much a human or an algorithm but a cognitive
assemblage (using Katherine Hayles term), comprising for human and nonhuman.

Kalina Kukietko
University of Szczecin, Szczecin, Poland

Aleksandra tukaszewicz
Academy of Art in Szczecin, Szczecin, Poland



TeAelo dOpepa. KAwoTtoldavtoupyikr adpnynon LECA OTOUC QWVEC.
Ypavon evog veou BEpatog dnuiovpylag

H opthia pag oToxeVel va TPORANUATIOTEl OXETIKA UE TIC SUVATOTNTEC TIOU
nipoodEpel n Texvntr) NonuoaoLvn (Al) oTov TopEa Tou oXeSIATHOD POUXWY KAl Va
TIAPOUCLACEL TIPOTACELS YIA TN dNELOUPYLKN Xprion TnS. Ot KatdAnAa
SlapopPwuEVOL aiyoplBpol kaBiotouv duvatr Tnv avaliTnon KIS EKTETAUEVNC
loTOPIKNG Baoncg dedopevwy yia avaliTnon ONUAVTIKWY EUTIVEDOEWY VIO OUYXPOVA
OXES1A KAl ETIITPETIOVV TNV TIPOCAPHOYT) TOUC OTOV ATOUIKO XOPAKTAPA TOU ATOMOU
TIou Ba GOPETEL LIA CUYKEKPILEVN GTOAN 1 0€ KABE TTepIBAMOVTIKO TTAQICIO XProNg
TNnC. Na 10 AOY0o aUTO, OKETITOEVOL TIC ONUIOUPYIKEC SUVATOTNTES TIOU TIPOKUTITOUV
OTaV £vac avBpwTiog cuvepyaleTal LE TNV TEXVNTH VONUoou v, oXedialou e va
TIPCYLLOTOTIO|COUHE VA EPEVVNTLIKO TECT KAl VA SNUIOUPYNCOUUE HOVTEAT POUXWY
(yia avdpec kal yuvaikee) padi pe tnv texvnth vonpoaouvn. Ot opesiEC TToU
BeMov e va dnuiovpyncoupe Ba cuvdualovy Ta XAPAKTNPIOTIKA TwY POPECIWY TIOU
dopoloav atny EAMada tnv emoxr tou Ourpou (8o¢ at. 1.X.), Tou AavTn (140¢
alwvac) kat Touv Mmopr NTUAav (200¢ -210¢ alwvac) kat Ba Tpocap oo ToUY OTIC
QAVAYKEC TOU EPUNVEUTEC TNC UBPISIKAC HOVGIKNG TTapacTtaonc Homer, Dante & Bob
Dylan, mou Ba mpaypatomoinBel Tov ZemteuPplo Tou 2023 oto vnol g Nagouv atny
EMGSa amd 1o Opera Network kat To Conservatorio Puccini 6To TTAQiolo Tou £€pyou
CAPHE.

Oa TIAPOVCIACOULE VA OXESIO LAOTIOINGNC TOU £pyou Ttou BacileTal os CUNOYEC
QAPXEIAKWY XAPAKTIKWY, OXESIWV KAl PWTOYPUADIWY CUYKEKPIUEVWY LOVTEAWY
POUXWYV armo Kabe pla amo TI§ TPEIS ETIOXES oL £PTIAte N Al UE TN popdN
YUVALKE WV KAl QVOPLKWY pOUXWY KAl VA TIPOYPAUA TPIOOACTATNG
LOVTEAOTIOINONC.

Ta EpELVNTIKA EPWTHHATA TIOL BETOLHE aPOoPOoUY TNV IBIAUTEPOTNTA TNG
OXEDIAOTIKNG £pYACIAC, OTNV OTIOIC OPICUEVA OTASIA EKTEAOUVTAL ATIO AAYOPIBUOUC
KOl OPIOPEVA ATIO ATOUQ, £TCL WOTE TO AVIIKEIUEVO TNC EQYACIAC TOU £PYOU VA
uropel va BewpnBel Ox1 TOoo avBpwtog N aiyoplBuoc, aMa YWwoTIKO GUYKPOTNHA
(xpnotuomolwvtag opog Katherine Hayles), mou mepthappavel yia avBpwivo kat un
avBpwTvo.

Kalina Kukietko
University of Szczecin, Szczecin, Poland

Aleksandra tukaszewicz
Academy of Art in Szczecin, Szczecin, Poland



Ancient Greece has always been perceived as a place of the Soul. Meditating on the
words of its illustrious poets is a precious opportunity to refocus and reorient oursel-
ves in today’s world. This is why | am grateful to have had the opportunity to translate
through and in music the words of the noble Sappho: her name, even in pronouncing

it, leads to the many paths traced by Love, and it does not matter whether this Love

was real and experienced, or dreamt of and yearned for, because every poet, and
therefore also Sappho, is capable of making any 'distance’, or unreality, vanish if with
the Word she can celebrate the beloved object. Thus Sappho, in celebrating and
exalting the radiant beauty of Gongila, imagined or actually present before her, brings
to life the value and expressive power of the mysterious and potentially shattering
experience that Loveis. [AB1]

In my composition, it is possible to recognise three distinct sections: in the first part,
a musical ambience has been recreated: one that ideally directly leads us to ancient
Greece, to something archaic that is also emphasised by the ascending and descen-
ding 'wave-like' motion of the Chorus. Then, in the progressive instrumental crescen-
do, it is Sappho herself who becomes the protagonist of the scene, telling us her pas-
sion and admiration for the beautiful Gongila. Such is the intensity of her celebration
of Gongila that, in the central part of the composition, I imagined Gongila's arrival as
an apparition. Here, the music suddenly calms down, abandoning its previous impe-
tuous motion, and everything becomes calmer and suspended, just as it happens in
the mystery of any kind of apparition. It is Gongila wearing 'the whitest robe' who
appears directly in front of us. As a result, in the Soprano's singing, there is both the
voice of Sappho and the energetic quality that results from Gongila's apparition. In
the central part - which is of more meditative and evocative quality - the apparition
is marked by the arrival of a woman of such beauty as to arouse the reproach of the
goddess of Cyprus, Aphrodite. The astonishment in front of such vision and delight in
the beauty of her friend, Gongila, that is followed in the third part by a return to the
reality of 'pathos!, a return to Sappho who shows, musically, her joyful awareness of
how irresistible and enthralling the power of Love actually is.

In transposing Sappho's words to music, | have used harmonies linked to the modal
system, although it is true that | often choose similar expressive textures for my com-
positions because Music, in my artistic conceputalisation of it - as it was for Plato and
the ancient Greeks - has the imperative to inspire, heal, regenerate and harmonise
us, individually and collectively.

Daniele Garella www.danielegarella.com



H apxaia EAMGda yiveTal mavra avTIAnTT we o Tomoc Tn¢ Yuxnc. ZuAhoyt{opevol Ta
AOYIQ TWV ETIIHAVWY TIOINTWY TN EIVAL LA TIOADTIUN EuKalpla va eTKEVTPpwOoLUE Kal val
TIPOCAVATONOTOUE EK VEOU OTOV CNUEPIVO KOGMO. ' QUTO Elpal EUYVWUWY TIOU E(Xa
TNV €VKAlPla va LETADPAOW HECW TNE HOUGIKNG TA AdyLa TNS ortoudalag Xandolg: To
OVOLQA TNC, AKOUA KAl OTNV TTPodGopd TOU, 08NYEL 0TA HOVOTIATIA TIOL XApate n Ayarn.
Asv £xel onuacla av autn nAyann NTav aAndwvn kat Blwpevn r ovelpeuévn kat mobnth
yIaTl oL TTIOINTEC, HETAEL auTWV Kat N Xamndw, £ival kavol va eEagpavicouy kdbe Evvola
Qoo TacnE A avurtapélac, av He Tov AOyo Toug Umopoly va S0EACOoLY TO AVTIKEIUEVO
TNC ayamnnc Touc. Etol, N Zamndw, yioptalovtag Kot EUpvwvTac Tn Aapmepn opopdLld
NG foyyLAQC, TIoL GAVTACTNKE N ATAV OTNV TIPAYUATIKOTNTA Tapoloa UMpoaoTad TNC,
{wvtaveLel TNV a&la Kal TNV ek PACTIKA SUvaUn TOU cuvValeBNUATOC TNS AYATnc.

>Tn oUVBEDTH) LOU UTIOPOUVUE VA AVAYVWPIOOUUE TPELC SIAKPITEC EVOTNTEC: OTO TIPWTO
LEPOC EXEL avadnuovpyndel £va Louaikd TiepIBAMoV TTou 0dnyel 1davika oTtnv apxaia
EAN\QOQ, o€ KATL apxalkod Tou Tovi(eTatl armod TV avodikn Kal dBivouoa «kupatwdn»
Kivnon TnG Xopwolag. ZTn cuvexela, 0Tn KopLPWOnN Tou progressive instrumental gival n
(1a N Zandw ToL YIVETAL N TIPWTAYWVIOTPLA TNS OKNVACE, LIAWVTAC pag yia To TTadog kal
Tov Baupaopo Tne yia v opopdn Mkovykida. Eivat TEtola n évtaon Tng Xapag tng yia
TN MKOVYKIAQ TIOU, OTO KEVTPLKO LEPOC TNS oLVBEDNC, davTaoTnka Thv AdIEn TN We
onttacia. H pouoikn Eadvika UTIOXWPEL, EYKATAAEITIEL TNV TIPONYOURLEVN OPUNTIKH TNG
Klvnon kal oAa ylvovtal TIo NEepa Kat awpolvTal OTIwS 0TO HUOTIPIO LIAS OTTTaAciag.
Eival n NkovykiAa « e TO KATAAEUKO dOpeUa» TIoL eudavideTal UmpooTa Hag. 210
TPAYOUSI TNE ZOTIPAVO UTIAPXEL AOITTOV TOCO N Gwvr TNE ZamdoUc 000 KAl N EVEPYEIAKN
TIOIOTNTA TIOV TIPOKUTITEL ATIO TNV EUdAvion TNES NoyyAUAQG. 2TO KEVIPIKO TUNUA —TIOU
€lval IO OTOXAOTIKO KAl UTIORANTIKO- N EUGAVION CNUATOOOTEITAL ATIO TOV EPXOUO HIAC
YUVALKOC TETOLAC OUOPPIAC TIOU TIPOKAAEL TNV popdn Tng Kimpidag Adpoditng. Tnv
EKTIANEN IO TO Opapa Kal TNV IKAvOTIoinon ¢ opopdLac Tng eiAng tng Moyyoviag,
akoAouBel 0To TPITO PEPOC N ETOTPOGN OTNY TIPAYUATIKOTNTA TOU «TtadBouc». Etol
ETIIOTPEPOVE OTN ZATIGW TIOU SE(XVEL LOUOIKA TN XAPOUUEVN ETTIYVWOT) TNG YIa TO
TIOOO AKATALAXNTN KA EAKVOTIKN lval n duvapn Tng Ayarnng.
>TN HEAOTIOINGON TWV AEEEWV TNC ZATTIHOUC XPNOILOTIOINOA apUoVIES TTou oxeTI(ovTal UE
TO TPOTIKO oLOTNUA, av KAl €ival aAnBeia 0TI ouXVA ETIAEYW TIAPOUOIES EKPPACTIKEC
VDEC YIA TIC OLVOEDEIC LoV, AUTO ETTELST) 1| MOUGIKN, OTNV KAAAITEXVIKN MOV EPUNVEIQ
NG - OTIWE NTaV yia Tov NMAATWVA Kal TOLS apxXaiovg EANNVEC — EXEL TNV ETUTAKTIKN
QVvAyKn va EUTIVEEL, va Beparelel, va avayevva kal va evapovidel, aTtopka Kal
oUMOYIKQ, ThV UTtapén Tou avBpwTtou.

Daniele Garella
www.danielegarella.com



The timelessness of melodic poetry
"If heaven was on earth, it would be here", in Naxos in the center of the Aegean, wrote
N. Kazantzakis. Where mythology and history, old and new, music and culture meetin
an eternal journey of coexistence that culminates in the present day. From Dionysus
and Apollo, the glorious period of antiquity to the Venetian rule, the present of Naxos,
as is always the case, carries with it the tradition, the cultural continuity and the dyna-
mics of human societies, compounds them and delivers them to us as a precious
legacy, to preserve them and after taking certain steps to hand them over to the future
generations.

In this context, this meeting of so many people from different countries and cultures,
with a common love for music and timeless universal culture, is part of this. When
studying the musical present, Bob Dylan and Neil Young, we should explore the roots
that gave birth to so many branches over the centuries, and the greatest of these roots
can only be Homer, Sappho and much later Dante.

Since ancient times, in addition to being a means of entertainment and communica-
tion, Homer's epic poetry has been a teaching model and Sappho the first known
female poet of the ancient Greek world, a world that was made up of men and inter-
twined with masculine characteristics, such as bravery and patriotism. Two personali-
ties about whom a lot of ink has been spilled, about their way of acting, the life they
lived and even their very existence.

The archaic era (750 - 480 BC) can be considered as the era of experimentation and
innovation, since the city-states were gradually being created at the time. It is impor-
tant that the word moAttiopd¢/culture (and moAiTikr/politics) comes from and is con-
nected to the word mtoAig/polis, i.e. the coexistence of people in privileged societies. In
the same period, the Greeks spread to many places around the Mediterranean throu-

gh colonization, with an obvious gain, the Eastern influences they received in all areas,

but mainly in the visual arts and music. Although this can be seen as an early phase of
globalization, a new perception is beginning to come forward that those who speak
the same language, have the same gods, and maintain the same customs and tradi-
tions, belong to the same ethnicity. Homer was an important point of common con-
sciousness of Hellenism and its unity, as his heroes through the epic display of their
virtues and fighting spirit (aiev dplotevelv/ forever excel) are trying to continue exi-

sting in a changing world.

On the other hand, lyric poetry that appears a little later than the epic, during the
archaic era, used first-person narration to describe images, feelings and situations of
life. Thus,poetry becomes more personal, more lived. The volatility of life and its phi-

losophical ramifications are characteristic of the first lyric poets, including Sappho.



Archaic lyricism primarily means music and orchesi (dance). The word péiog/ melos is
the earliest known word used for song. It is already used by Archilochus (7th century BC),
while in Homer there is also the word poArr)/molpi (from the Greek word péinecBal/
melpesthe) which some etymologically connect with the noun pehog/ song. The adjecti-
ve Aptkog/ lyric is derived from the noun A0pa/ lyre and is used for the first time by the
Alexandrian grammarians (1st or 2nd century BC) simply to define poetry performed to
the accompaniment of a lyre. Sappho composed soliloquies and choral chants, hymns,
.e. devotional poems in lyric meter stanzas with the accompaniment of a guitar, lyre or
barbitus, a variation of the lyre. And of course love, a key component of her poetry, per-
meates all her work, ranking her, according to Plato, as the tenth Muse.

The triptych of oral composition, oral performance and oral tradition constitute the con-
cept of "oral poetry", i.e. the pre-literary expression of peoples during the stage that pre-
cedes literacy. In this way, thousands of verses of the epics and lyric poetry and more,
were heard in gatherings, local celebrations and musical competitions, that is, in public
performances. Thus reaching the present day, these stories accompanied by musical
instruments become a source of inspiration and for many they haven’t ceased being the
compass in every inner search.

Vania Filaretou
H Staxpovia Tne peAwdikng moinong
“Av 0 Tapadeloog NTav otn yn, Ba ntav edw”, otn Na&o oTo kKevTpo Tou Alyalou, Eypaye o
N. Kalavt{aknc. Ztov TOTo Tou n puboAoyla kat n 1oTopia, TaAaldTEPN Kal VEQ, N
LOUGIKN KAl O TIOATIOMOG oLVAVTIOUVTAL O€ £VA AEVAO TA&S1 cuVLTIAPENS TIOU KATAANYEL
OTO ONHEPA. ATIO TOV ALOVUCO Kal ToV ATOANwYA, TN AQuTen Tiepiodo TS apXaloTnTag
UEXPL TN BeveTokparia, To Ttapov NS Na&ou, 0w cupPalvel GUCIKA TTAVTOTE,
HETAPEPEL padl ToL TNV TAPAdOCT, TNV TTOMTIOULKN OUVEXELD KAl TN SUVAULKN TWV
avOPWTIIVWV KOIVWVIWY, Ta CUYKEPAlEL Kal Ta TIAPadidEel O€ LaG TOUG VEOTEPOUC WG
TOAUTIUN TapakaTadnkn, va ta SlapuAaéoupe Kal PE alyovpa Prpata va ta
TIAPAO WOOUUE OTO PEANOV.

2TO TIAQIO10 QUTO AOLTTOV, EVTACOETAL QUTH N CLVAVTNON TOOWV avlpwTwy ATt
SLAPOPETIKEC XWPES KAl TIOATIOHOUE, LE KOV WOTOCO AyATIn YIA TN LOVOLKN KAl TOV
SIAXPOVIKO TTavavO pwTIivo TIOATIONO. MEAETWVTAC TO HOUCIKO TTIApov, Mout NTuAav kal
NNnA MNavyk, Ba ripemel va eEepeuvrooupe TI¢ pileg Ttou yevwnoav Tooa kKAadia HEoa
OTOUG QLWVEC KAl Ol OTIOLOAIOTEPEC ATIO AUTEC TIC pileg dev pumopel apd va eival o
‘OuNpoc, N Zamdw Kal 0 TOAD UETAYEVESTEPOC TOUC AAvTNC.



H emkr) moinon tov Oprjpou ano tnv apxalotnTa, mMEPa Anod HEcOV Puyaywyiag Kal
gmKowvwviag, umipée SISAKTIKG TPOTUMO KAl N ZATIPW N TPWTN YVWOTH yuvaika
MOIATPLA TOU apxaiou eAANVIKOU KOGHOU, EVOG KOOHOoUL TTou amapTi{étav anod avipeg
KOl OUVETTAEE LE TA AVTPIKA XAPAKTNPIOTIKA, OTTwe N avopeia kal n ¢ihonatpia. Avo
TIPOCWTTIKOTNTEC Yla TI¢ omroieg XUBNKe MOAU peAdvl, yia Tov Tpomo dpdacng Toug, yla
™ {wn mov é{noav akopa Kat yia tnv idla v umapén Touc.

H apxaikn emoxn (750 - 480 n.X) unopei va BewpnBei wg n emoxn Twv MEIPAPATIOUWY
Kal TNG VEOTEPIKOTNTAG, HIag KAl TOTE oTadlakd dnpioupyouvTal ol TIOAEIC- KPATH).
2NMAVTIKO gival OTI N AéEn MOMTIONOC (Kal TTOMTIKN) TIPOEPXETAL KAl CUVOEETAL PE TNV
AEEN TTOAIC, TNV cuvOTTapEn dnAadn Twv avBpwMwWY o€ EUVOPOUUEVEC KOIVWVIEC. TnV
(01 mepiodo ot EAAnveg e€amiwvovTal HECW TWV AMOIKICHWY, e TIpo@avEeg KEpSOg
TIC AVATONKEC eMOPATEIC 0 OAOUC TOU TOUEIC, KUPIWC OPWC OTIC EIKACTIKEC TEXVEC
Kal Tn povoikn. Mapdého mou autéd pmopei va BewpnBei w¢ pia mpwipn edaon
naykoopiornoinong, apxilel va umdpyel n avtiAnyn 6t éoot piAovv TV idla y\wooa,
£xouv Tou¢ idlouc Bgol¢ kal dtatnpouv ta idla RON kat €Bipa, avkouv otnv idla
g0voTNTA. ZNUAVTIKG onueio kolvrig ouveidnong tou eAAnvicpoU Kal TN eVvOTNTAC
Tou uipée 0 Opnpocg, KaBwg ot HPWEC Tou péca amod To €nog mpoAAlouv TI¢
QPETEC KAL TNV AYWVIOTIKOTNTA Touc (To al¥lv Kplotevelv) mpoomabwvTtag va
OUVEXIOOUV va UTTAPXOUV O€ AUTOV ToV HeTaBalopevo KOGHO.

Ané tnv dAAN, N Aupikn moinon mou gpgavifetal Aiyo apyotepa amo to €Mmog, Kata
TNV APXAIKN EMTOXH, XPNOIHOTIOINOE TPWTOTTPACWITN APrynon yla va TTEPLYPAYEL
£lKOVEC, ouvaloBrjuata kat kataotaoelg TN {(wn¢. H moinon Aownov yivetat mo
POooWTIKH, Mo Plwpévn. To eupetaBAnto tng (wng Kat ot QINOCOPIKEC TOU
TIPOEKTACELC €iVal XOPAKTNPIOTIKA TWV TTPWTWV AUPIKWVY TTOINTWY, HETALL AUTWY Kal
TNG 2am@pouc.

O apxaiko¢ AUPIoHOC ONUAIVEL TTPWTIOTWC MOVOIKA Kal 0pxnon (xopoc) . H Aéén
HEAoC amodidel TNV apxaldTeEPN YVvwoTH £vvola yia To Tpayoudl. Maptupsital én
aro tov Apyihoxo (7o¢ at. .X. ) evw otov Opnpo amavta emiong n AéEn poAmn (amnod
TO P. H€ATTEGOAL) TO OTToi0 KATTOI01 GUVOEOUV ETUPOAOYIKA UE TO OUCIAOTIKO HéENOC. To
emiBeTo AUPIKOC TTAPAYETAL ATTO TO OUCIACTIKO AUPA Kal XPNOIUOTIOLIETAL VIO TIPWTH
@opd amd Toug AAe€avdpivouc ypauuatikoug (Tog i 2o0¢ at. .X.) anmAd yia va
npocdlopioel TNV moinon mou dadetal pe cuvodeia Aopac. H Zanmpw ouvébeoe
HovwOigg Kal XOopIKA aopata, Upvouc, dnAadr AATPEUTIKA TTOINMATA O OTPOYEC
AUPIKWV PETPWV P pouolkn ouvodeia kiBapac, Aupac ) tn¢ Bapfitou, piag
nmapailaync tng AVpac. Kai B€PRata n aydmn, Baciko cuoTtatiko Tng moinoncg T,
Siamepva 6o TNE To £pY0, KATATAGOOVTAC TNV, cUP@WVA pe Tov MAdtwva, wg TNV
6ékatn Mouoa.

To tpinTuxo Mpo@opIKr) cUVOEDN, TTPOPOPIKI EKTEAEDT KAl TIPOPOPIKN TTapadoon O



UVAITOTEAOUV TNV £vvolad TNC «TTPOQ@OPIKNC TToinong», SnAadn v
TIPO-AOYOTEXVIKN £K@PACT TWV AdwV 0TO 0TASI0 TTOU TIPoNyEiTal TNG
gyypappatoouvng (literacy). Me autov to 1pomo, XINASEC OTiXOl TWV ETTWV Kal
TNC AUPIKAC TTOINONC Kal 01 HOVO, AKOUOTNKAV OE€ OUYKEVTPWOELS, TOTTIKEC
YIOPTEC Kal LOUCIKOUG aywvVec, o dnuooiec dnhadn ekteAéosic. Otavovtacg £Tol
MEXPL ONUEPT, AUTEC Ol IOTOPIEG HE OLUVOOEID HOUCIKWY OpYyAvwY yivovTtal mTnyn
EUTTVEVUONC Kal Yia TOAAoUC dev mavel va sival n muéida os kAOs eowTepIKN
avaltnon.

Bavia Oihapétou






'Ounpog, Dante & Bob Dylan
Lyrics

1. Homer The Inspired Poet
Odyssey Proem Book | 1-9
Avdpa Lol Ewene 1O uoa no?xmponov 0¢ ua?\cz
TTOMQ n?\ayxer] gnel Tpoing lapov rt*ro?us@pov ETIEPOEV-
TTOM®OV & av@pmnmv 1dev aotea kal voov Ewm
MTOMA S Oy’ év movTw mabev dAyea OV KaTd Bupdy,

A GPVOHEVOG NV TE YUXNV KAl VOOTOV ETAIPWV.
AM’” 0086~ WG empou:; £ppLUOATO, IEPEVOG TIEP:
autlv yap UqJETapr]cw atacBaAinotv 6Aovto,
viol, ot kata Bolg Yrepiovog HeAolo
noblov: auTap O TOIoV APEIAETO VOOTILIOV NHAp.

TV auobev ve, Bea, B0yaTep ALOC, €iME Kal AKTV.
ton amoéthen ge, thed, thygater Dids, eipé kai imin.

Tell me, Muse, of that man of many resources, who wandered far
and wide, after sacking the holy citadel of Troy. Many the men
whose cities he saw, whose ways he learned. Many the sorrows he
suffered at sea, while trying to bring himself and his friends back
alive. Yet despite his wishes he failed to save them, because of their
own un-wisdom, foolishly eating the cattle of Helios, the Sun, so
the god denied them their return. Tell us of these things, beginning
where you will, Goddess, Daughter of Zeus.

Tov avtpa, Movoa, Tov TTIOAUTPOTIO Tpayouda Hou, TIou TIANB0¢
S1afnke Tomoug, adoL TaTnoe TS Tpolag To KAOTPO TO AYLOo
KOl TIOMTEIEG TIOMEC £yVWPLOE, TTOMWY BOVAES avBpwTIwYy,

Kl apipvnTa Tupavvia etpaPnée ota meAaya n kapdia Tov,

VIa VA 0WOEl KL QUTOC TAAELOVTAC KAL TIOW TOUC GUVTPOPOUC
v GEPEL KL OUWE OEV TOUC YMTWOE, KL a¢ TO toBovoe TO00!'
TL ATIO TIC [OLEC TOUC EXABNKAV TIC AVOUIES EKEIVOL —

Ol QVELUAAOL, TIOL T  oupavodpopou Ta Bodla epayav HAoU,
KL QUTOC TN LEPA TOUC APVNOTNKE TOL YUPLopoU. MNa tolTa

al pag yla Aéye, kamou apxilovtag, kopn Belkia Tou Ala

(netadpaon: N. Kalavtlaknc & 1.0. Kakptdng, Ounpou
Odvooela, ABryva 1965)



Odissey Book XXIV 57-65
Audl O£ 07 EoTnoav KoUpal QAIOLO YEPOVTOC
OIKTp~ OAodupdueval, Ttept & aufpota gluata
£ooqv.

MoUoal &~ évvea doal auelBoueval Ot KaAf
Boriveov- EvBa kev 00 TV AdAKPUTOVY  &vONoag
Apyelwv: Tolov yap Lwpope Molboa Alyela.
EMTA &€ Kal S€KA PEV 08 OUMC VUKTAC TE KAl NUApP
kAalopev aBavatol te Beol Bvntol T GvBpwTmor

The daughters of the Old Man of the Sea stood around your corpse lamenting
bitterly. They wrapped your body in an imperishable shroud. And the nine
Muses chanted your dirge, responding each to each in their sweet voices. There
was not a single Argive to be seen without tears in his eyes, so moving was the
clear song of the Muse. Immortal gods and mortal men, we mourned for you,
seventeen days and nights, and on the eighteenth we delivered you to the
flames, sacrificing herds of fatted sheep and spiral-horned cattle round you.

[Upa CoU TOTE Ol KOPEG OTABNKAY TOU BaAacooyEPOVTOU
KQL G~ EvTuoav PE pouxa abavata pe cLBpPNVo LEYAAO.

Kt ot MoUoec OAeg, ouvaralovTac, To HOIPOAOL Kivoloav
YAUKODWVA KI OL EVVIA- TTIA AOAKPUTO KavEVA At ToucC ApylTec
be Bwpelec TOOO TOUC EeonKwVEY 0 BAIBEPOC OKOTIOC TOUC.
AKEPLA OEKAEDTA LEpOVUXTA dlaBnkav, Ttou Kt avBpwTrol
BvnTtol oe kKhaityaue kt aBavatol pali Heot.

(Letadppaon: N. Kalavtlakne & 1.0. Kakptonc, Ounpou Odlooela, ABryva 1965)

Odissey Book XXIIl 155-166
AUDL OE LIV dApog KaAOV BaAev AdE XITGvVa:
AUTAP KAK KEDAATC KAMOC TTOAD XeDev ABrvN
ueilova 1’ eloldéetv kKal maooova: Kad &€ KAPNTOC
obAag NKke kKopag, bakvBivw avBel dpolac.
WG O~ OTE TIC XPUOOV TIEPIXEVETAL APYUPW AV P

10p1g, Ov ‘Hpalotog dedacev kal Marrag ABrvn
TEXVNV TIAVTOINV, XapleVTa O Epya TEAE(EL,
(G LEV T TIEPIXEVE XAPIV KEGAAR TE KAl WUOIC.
£k 0 aoauivBou B deuacg dbavatolotv Opoioc:
ap &’ avtickat ap’ €leT’ £mi Bpovou EvlBev AveoTN



Qvtiov N¢ AAOXOU. ..

Athene then clothed him in beauty, making him seem taller and stronger, and
making the locks of his hair spring up thickly like hyacinth petals. As a clever
craftsman, taught his art by Hephaestus and Pallas Athene, overlays silver with
gold to produce a graceful finish, so the goddess graced his head and shoul-
ders. He left the bath looking like an immortal. Then he returned to the chair,
opposite his wife. ..

am’ TO KEGAAL WE KATW TOU "XUVE TIOMTI opopdIa, va SEIXVEL

oQv TIO VELATOC, TIIO APNAOKOPHOC, KI ATIO TNV KEPAAN TOU
LaMILa KpepoLoe oav Ta oAooyoupa Tou (oupmouAlob AovAoudla.

MW XUVEL ATTA OTO ACH UL HAAQUA KAAOC TEXVITNG, TIOU XEL. ..

art’ tnv NaMada kat Tov' Hoaloto mepiooles TExveC Label,
KL Elval O,TI $TIAEEL LAOTOPEVOVTASG OAO OLOPPIA Kal XApn —
OUOLA KL EKEIVN XAPN TOU 'XUVE GTNV KEGAAL, GTOUC WLIOUG,
Kl am’~ To AouTpo Bappeic abavatog EsmpoBaie oTnv own.
Kt w¢ Ttlow oto Bpovi Tou ekablos, Ttou Alyo iply kaBotay
QVTIKPLIOTA YE TN yuvalka Tou.



2. Sapho The Poetess in Love
Hymn to Aphrodite

TolkiANOBpov' aBavat'

TolkINGBpoV' aBavat' Adpoodita,

ol Aloc SoAOTIAOKE, Alooopal o€

un w' doatot pnd' oviatol dapva,
notvia, O0uov,

AMa Tuid' END', ol moTa KATEPWTA
TOC £pag abdag aloloa mnAoL
EKAVUEC, TTATPOC O dOUOV AlTtoloa
XxPUOoLOV NABDEC

dpu' vmacdevéaloa: kahot &€ o' Ayov
WKEEC oTpolBbol tepl vac peAaivag
TIOKVA OIVVEVTEC TITER' ATT' WPAVW 10€-
POC d10 LECOW:

aipa &' é&ikovto: oL &' w pakalpa,
uedlaioalo’ abavatwt TpoowTwL
Npe' OTTL dNUTE TTEMOVOA KO TTL

SNUTE KAANLUL

KQWTTL Lol LAAloTa BeAw yeveaBal

HatvoAal BV WL Tiva dnoTe Telbw

.. oaynv &c oav GINOTATA; TIC O, @
Yamne', adiknel,

Kal yap ai eVYEL, TAXEWS SIWEEL,
al O¢ dWpa pn SEKET', AMA dwaokel,
al O€ un dIAEL, TAXEWS GIANOEL
KOUK €B€Aoloa.

£NOe Lot kal viv, xaAemav &€ AUoov

€K Lepipvay, 0ooa &€ oL TEAECOAL

OULIOC IMEPPEL, TEAETOV, OV &' alTa
OUUHAX0OS £000.



ridescent-throned Aphrodite, deathless
Child of Zeus, wile-weaver, | now implore you,
Don't--1 beg you, Lady--with pains and torments
Crush down my spirit,

But before if ever you've heard my pleadings
Then return, as once when you left your father's
Golden house; you yoked to your shining car your
Wing-whirring sparrows;

Skimming down the paths of the sky's bright ether
On they brought you over the earth's black bosom,
Swiftly--then you stood with a sudden brilliance,
Goddess, before me;

Deathless face alight with your smile, you asked me
What | suffered, who was my cause of anguish,
What would ease the pain of my frantic mind, and
Why had I called you

To my side: "And whom should Persuasion summon
Here, to soothe the sting of your passion this time?
Who is now abusing you, Sappho? Who is
Treating you cruelly?

Now she runs away, but she'll soon pursue you;
Gifts she now rejects--soon enough she'll give them;
Now she doesn't love you, but soon her heart will
Burn, though unwilling."

Come to me once more, and abate my torment;
Take the bitter care from my mind, and give me
All I long for; Lady, in all my battles
Fight as my comrade.



ABavatn Appoditn, mou kabeoal oe TTAOULILIOTO Bpovo,
KOPN Tou Ala TIoAupXavn, o€ TIAPaKaAw dETIONVA,
un Baocavilelg Ue EYVOLES KAl OTEVAXWPIES TNV KAPSIA Hov!

AMA ENO KOVTA POV, AV KATIOTE AMOTE AKOUOEC
N dWVr) LoL amd HAKPIA KAl ELOAKOVOES TNV
TIPOCEUXT HOU. TOTE AdPNOEC TO XPUOO TIAAATL TOU
NaTépa oou Kal Npbeg (evovtag TNV apa&a cou.
‘Opopda oTIOLPYITIA O PEPAVE YPYOPA KATW
oTn pavpn yn.

XTUTIWVTAg yopya Ta ¢TePQ TOug Kat dlacki(ovrac Tov
alfepa npdav amo Tov oupavo. Npryopa $pTacave: Ki €0V,
LUAKAPLIOUEVN, UE YVEAQOTO TO aBavaTtd Gou TTPOOWTIO,

LLE PWTOVOEC TL A0 TIAAL, YIATL O€ KAAEOQ TIAAL,
TLETUOULEL IO TTIOAD N TPEAN KAPSLIA HOU. «[1010 ayaTINUEVO
TIPOCWTIO TIPETIEL N TIEIBW VA PEPEL TWPL OTNV AYATIN COU;
Mec pou, Zamdw, TIOL0C O ASLKEL

> € anodeLyel; Zuvtoua Ba o kuvnynoel n 1dla. As dExeTal

dwpPa; Oa oou tpoodePEL N 1dla. As o' ayamna; Z0vtopa Ba

0' QyarmnoEl, akoun Kat mapa tn B£Anon tne. 'EAa kal Twpa

Kal AVTPpwaE pe amnod 1o Bapl papall. EKmANpwoe autod mou
N kapd1a Lou TTOBE( va YIVEL Kal YIVE CUUAXOC UOU.

(Metadpaon A. lakwp)
To ABavato Nepd

Oalacoa yaradia kat Babia
kaBe oou patia
Kt aua € umopw TIAAL VA 0€ 0w
EXW OUVVEDLA

KL EpXOLaL OTN YEITOVIA 00U
KQl 0TV TOPTA 00U
AMNO eV AVTEXW AANO
va' Hat XwpLo oou



Eioal n Aaxtapa {wvtavn
LLEoQ OTNV Kapdla
Kal TTpoouEVW TIOTE Ba davelg
AoTpo TOL Popld

KL €pxopal oTn YEITOVIA OOV
Kl OTNV TTOPTA OOV
AMNO SeV QVTEXW AAO
va' pal XwpLo cou

Awoe pou to abavato vepo
TA XEIAAKIQ OOV
Na To iw Kat va ENpepwow
OT ayKaAQKIQ 00U

KL Epxopal OTn YEITOVIA OOV
KQl TNV TIOPTA OOV
ANO eV AVTEXW QMO
va’ Lal Xwpla oou
KL Epxopal oTn YEITOVIA OOV
KOl OTNV TIOPTA OOV
AMO dev aVTEXW QN0
va' pal Xwpla cou

The Immortal Water

Sea blue and deep
your every look
And iflcan't see you again
I'm cloudy

And I'm coming to your neighborhood
and at your door
| can't take it anymore
to be apart from you

You are the longing alive
inside the heart
And I'm waiting for you to show up
north star



And I'm coming to your neighborhood
and at your door
| can't take it anymore
to be apart from you

Give me the immortal water
your lips
Drink it and wake up
in your arms

And I'm coming to your neighborhood
and at your door
| can't take it anymore
to be apart from you
And I'm coming to your neighborhood
and at your door
I can't take it anymore
to be apart from you

Intorno a te
>andw 36. Zupdwva pe TNy ekdoon: Théodore Reinach, Aimé Puech, Les
Belles Lettres, 1966

[l[x]€Aopatl o€ ]

[Foy]yOAa [éEda]vBil AaBotoa pa
[VAa Jktivav, o€ &n0te toBoc T[éauTtoc]
audotaral
TAV KAAQV- A YAP KATAYWYIC alTa
[ énToalo ” 1doloav: Eyw &€ Xalp w:
Kal yap adta én t[0]de péudpetal ool
Kuttpoyev[na

TdC apapalt ...
T00TO TQ. ..
[BloMopalt ...



Come back again, | beg you, Gongyla.
Reveal yourself in your garment
white as milk; o what desire
forever around you, my lovely girl.
This charming garment stirs her
who beholds you, for she who expresses
this reproach to you is the goddess herself
Cyprus-born, whom now | invoke.

[2” 1keTeLW, MOYYVUAQ, GAVEPLIGOU UTIPOOTA HOU]

0’ IKETELW, TOYYUAQ,
GAVEPWOOU UTIPOOTA OV
LE TO GOPEUA EKEIVO TO AEUKO 0QV TO YAAQ -
opopdoLAA Hou, 0 TTIOHOC
GTEPOLYICEL TPLYUPW OOL TIAAI-

Bapmwpevec (apwvouv ot AMECS
TIOL O€ BAETIOLV
OTNV AoTIpn oou e00ATa VILEVN:

OXL OLWC KL EYW-

YIQTL EYW ELXAPIOTIEUCL
KaBwc EEpw Kaha

Twe n 1dla n Bea Kuttpoyeveia
Ba og Petey, ToyyvAq,
IOV pac Baunwoseg £Tot:

KL art’ authy 8a {nTHow auTo
TIOU TIOAU TwPA BEAW

(LeTadpaon: TacoLAa Kapayewpyiou



3. Dante The Divine Poet
Language Italian, Narrator Valentino

Vergine Madre
Vergine Madre, figlia del tuo figlio
Umile ed alta piu che creatura
Termine fisso d'eterno consiglio
Tu sei colei che ['umana natura
Nobilitasti si, che il suo fattore
Non disdegno di farsi sua fattura
Nel ventre tuo si raccese |'amore
Per lo cui caldo ne l'eterna pace
Cosi e germinato questo fiore
Qui sei a noi meridiana face
Di caritate, e giuso, intra i mortali
Sei di speranza fontana vivace
Donna, sei tanto grande e tanto valli
Che qual vuoi grazia e a te non ricorre
Sua disianza vuol volar sanz'ali
La tua benignita non pur soccorre
A chi domanda, ma molte fiate
Liberamente al dimandar precorre
In te misericordia, in te pietate
In te magnificenza, in te s'aduna
Quantunque in creatura e di bontade
Amen

Let me bring your light
Lord, make me an instrument of your peace.
Where there is darkness, let me bring your light.
Where there is sadness, let me bring joy
itisin giving that one receives.

Prima Voce
1. Where there is hatred, let me bring love.
Where there is darkness, let me bring your light.
Where there is offense, let me bring pardon.
Itis in giving that one receives.



2. Where there is discord, let me bring union.
Where there is darkness, let me bring your light.
Where there is error, let me bring truth.

Itis in giving that one receives.

3. Where there is doubt, let me bring faith.
Where there is darkness, let me bring your light.
Where there is despair, let me bring hope.
Itis in giving that one receives.j

Seconda Voce
1. O Master, let me not seek as much
to be consoled as to console,
to be understood as to understand.

2. Itisin giving that one receives,
itis in self-forgetting that one finds,
itisin pardoning that one is pardoned.

3. O Master, let me not seek as much
to be loved as to love.
tis in giving that one receives.

« KUplg,
Kave pe dpyavo TnS Epnvng.
Kave otn Bgon Tou piooug, va Balw
TNV ayarnn.
>1n B¢on tng LRPNC, va Balw Tnv
OUYYVWUN.
>Tn B€on Tn¢ mAavng, va Balw tTnv
miotn. 2tn 6€on e Sixovolac, va Balw
TNV €vwon.
>1n Beon T aneAnioiac, va Balw
TNV EATTIOA.
>1n B€on Tng AUTING, va divw TN Xapa.
Kiple,
Kave va pn {ntw 1000 va mapnyopndw,
000 VA TIApNyopw.
Na pn {nTw T000 va ayamouual,
000 Va ayamnw.



000 VA ayarTtw.

Mati otav divoupe AaBaivoulle.
‘Otav ANGUOVOUE TOV EQUTO UAC,
ToV EavaBPlOKOULE.

'OTavV CLYXWPOUHE AaBalVOUUE TNV
adeon.

Otav amobvrokou e, Bplokovpe TNV
alwvia (wr).»

Casella Amor che ne la mente mi ragiona

Amor che ne la mente miragiona
de la mia donna disiosamente,
move cose di lei meco sovente,
che lo ‘ntelletto sovresse disvia.

Lo suo parlar si dolcemente sona,
che l'anima ch’ascolta e che lo sente
dice: “Oh me lassal ch’io non son possente
di dir quel ch’'odo de la donna mia!”

E certo € miconven lasciare in pria,
s’io vo’ trattar di quel ch’odo di lei,
cio che lo mio intelletto non comprende;
e di quel che s’intende
gran parte, perché dirlo non savrei. (Conv. I, DV.E. I1.6, 6)

Amor che ne la mente miragiona...

Love, that speaks to me within my mind
With fervent passion of my lady,
Awakens often thoughts of her such that
My intellect is led astray by them.

His speech is filled with sounds so sweet
That then my soul, which hears and feels him, says:
“Alas, | lack the power to speak
Of what | hear about my lady!”

And surely | must leave aside, if |
Should wish to treat of what | hear of her,
That which my intellect does not conceive,
As well as much of what it understands,
Because | know not how | should express it.



AyaTin, QUTO POU UIAQEL LECQA OTO MUOAD LoV
Me To £vtovo Tiaboc TnC Kuplac pou,
ZUTIVAEL CUXVA OKEPELS VIO AUTAV TTOU
H Siavold pou mapacupeTal amod auToug.
H oAl To €lval YEUATN NXOUC TOTO YAUKOUC
‘O11 T0TE N YUXN HOU, TIOL TOV AKOUVEL KAl ToV aloBavetal, AEsL:
«ANOVO, LoV AE(TTEL N dUVAUN VA UIANOW
ATIO QUTA TTOU aKOUW YIa TNV Kupla pou!»

Kal olyoupa mpETMel va aprow KaTa HEPOC, AV TO KAVW
Oa ndeia va aoxoAnBw Pe QUTA TTOL AKOLW VIA QUTAY,
AuTO TToL Sev cuMapBavel n Siavola pov,
OTWC Kal TIOMA Ao aUTA TTIoL KaTaraRaivel,
Mati dev E€pw TIWE va TO EkOPATW.

Psalmus 113
In exitu Israél de £gypto,” domus Jacob de populo barbaro,
facta est Judeaea sanctificatio ejus; * Israél potestas ejus.
Mare vidit, et fugit; * Jordanis conversus est retrorsum.

When Israel went out of Egypt, the house of Jacob from a barbarous
people:
Judea made his sanctuary, Israel his dominion.
The sea saw and fled: Jordan was turned back.

Ps. 113
Ev €€06w lopanA €€ Atyumttou otkou lakw B ek Aaol BapPapou
gyevnon lovdaia aylaopa avtol lopanA ééovoia avuTtol
N BaAacoa eidev kal Epuyev O lopdavnc €0TpAdN £IC TA OTIIOW

OTav 0 IOPANALTIKOG AQOC TTPAyUAToToNoE TNV £6060 TOL ATTO TNV AlYUTITO,
OTav oL amoyovol Tou lakwB eAevBepol amepakpuvBnoav amo tov Baplapo
ALYUTITIOKO A0, TOTE KUPLWE N lovdaia eéexwpiobn amod ta aMa
£LOWAOAATPLKA £0VN Kal EYIVE APIEPWLEVN OTOV QEO0V, 0 &€ I0PANAITIKOC
AaO¢, eTEON LTIO TNV 1dlaiTEPN dlakuBEpvnon Kal Ttpovolay Tou Oeou, N
Baracoa tov €16 kal uTtoxwpeNoe, o lopdavng yUPIoE THOW.

Coro Benedictus
Benedictus, qui venit in nomine Domini! Hosanna in altissimis!
Manibus o date lilia plenis!
Hosanna Filio David.



Manibus...
Benedictus, qui venit in nomine Domini.
Manibus...
Hosanna in Alitssimis.
Manibus...
Benedictus, qui venit in nomine Domini.

Blessed is he that cometh in the name of the lord, Hosanna in the highest.
Let fly lilies with hands full.

EuAoynuEVOC Elval QUTOC TIOU EpXETAl 0TO Ovoual Qoava ota YnAoTepal
XEPIQ YEUATA XOUPLADLIES

Antiphona
Alleluya, alleluya, alto re di gloria,

Che venisti et descendisti a noi per tua gratia.
Dio, dolcissimo signore, tu ne da’ victoria
Che vinciamo lo mondo, el corpo et tutta superbia.
Et adiunge la tua laude et fande lunga storia,
Fande vivere in bontade et avere in te memoria,
Ke possiamo teco regnare in sempiterna secula.
E lo dyavol sia sconficto, e ‘| peccato sia dimesso,
ricevane ‘n gloria.

Laudiam tutti lesu Cristo, ke per noi fu crucifisso,
dolce re di gloria.

Alleluia, alleluia, high king of glory,
who came and descendej to us because of your
grace.

God, sweetest Lord, give us victory;

let us win over the world, over the flesh and all pride,

and let those who also praise you, and do so at length,

live in righteousness and keep you in our thoughts, so that we can reign with
you forever and ever. Let the devil be defeated, let our sins be forgiven,
receive usin glory.
Let us all praise Jesus ChriEt who for us was crucified,
the sweet king of glory.



AMNAoULa, aMnAoLLa, vpnAoc BaolAlag Tng doéac,
mou Npbe kal kateRnke os pag e&attiag oou
xapn.
Ocg, VAUKUTATE KUPLE, SWOE Uac TN VIKN.
AG KEpSIOOULIE TOV KOGUO, TN CAPKA KAl TNV LTIEPNDAVELQ,

Kal A0E AUTOUC TIOU ETTIONG OE ETIAIVOULY, KAl TO KAVOUV ETTI LAKPOV,
(elTe pE BIKALOOUVN KAl OAC KPATAWE OTIC OKEPELS HAS, WOTE VA UTTOPOUE
va Baoievoupe pall oag yia avta Kat yia mavta. Ac viknBel o diafoioc, va
ouyXwpebouLv ol apapTieg pag,

SEXTEITE pac pe doka.

AC LUVNAOOULUE OAOL TOV INooL XPLOTO TTIOU OTAVPWONKE yIa ELAC,

0 YAUKOC Baaothiac tnc dokac.

Psalmus 30
In te, Domine, speravi; non confundar in seternum:* in justitia tua libera me.
Inclina ad me aurem tuam;* accelera ut eruas me.
Educes me de laqueo hoc quem absconderunt mihi,” quoniam tu es protec-
tor meus.
Exsultabo, et laetabor in misericordia tua,” quoniam respexisti humilitatem
meam;
Salvasti de necessitatibus animam meam T nec conclusisti me in manibus
inimici:” statuisti in loco spatioso pedes meos.

Ps. 30

In thee, O Lord, have | hoped, let me never be confounded: deliver me in thy
justice.

Bow down thy ear to me: make haste to deliver me. Be thou unto me a God,

a protector, and a house of refuge, to save me.
Thou wilt bring me out of this snare, which they have hidden for me: for
thou art my protector.
| will be glad and rejoice in thy mercy. For thou best regarded my humility.
Thou hast saved my soul out of distresses, and thou hast not shut me up in
the hands of the enemy: thou hast set my feet in a spacious place.



AAMOZ 30 - KYPIE, EXY EIZAI H MPOXZTAZIA MQY
ETti ool, KUplg, NATIIOQ, PN katatoxuvOeiny i Tov aliva: &v Tfj dikaloouvn
oou ploal pe kal EEehol pe. KATVOV TIPOG e TO 0UC OOV, TAXUVOV TODU €
EeAeobal pe: yevol Lot eic Oedv UTIEPACTIIOTAY KAl £IC 0IKOV KATadLYTi¢ ToU
ooal . OTl KpuTuimud LOU Kal Kataduyr Lo 1 oL kal EveKev ToU O
voucﬁoq ooL 08 rwncraq LE Kal Staepewatq ue: €Eatelc e ek tayidog
TalTNG, NS EKpuPGv pot, , OTL OV €( 6 UTIEPACTIUOTAS OV, KUDiE Eic xel pac
oou Tapadnoopatl TO TVeD A Hou- EAVTPWOW LE, KUple O Oe0¢ TAG A
AnBeiac. Epionoag toug dladuAdooovTas HATAIOTNTAG SIAKEVIG: Eyw OF £
1 16 Kuplw AATTIoA. ayaMiacoual kal ebdpavinooual 1l T6 EAEEL oo, OTI
ETIETOEC TNV TATIEIVWOIV MOV, E0WOAC €K TWV AVAYKGV TAV PUXNV HOU KAl 0
U OLVEKAELOAG E €iC XETpag ExBpiv, EoTnoag v eDPUXWPW TOUC TIOSAC
LOU.

>TOV IPWTOPAATN: YaAuog Tou AaBid, X' eceva, KUple, kaTepuya: TIOTE AC
LN VIPOTILAOTW: OWOE LE, E0U TIOU £loal dikalog. Aciée pou Tn dpovTida
00U, TWPA EAEVBEPWOE e YiVE TTAVIOXLPOC TTPOOTATNG LOU, TO KATAPUYLO
LOU, Via Va e owaelg.Eol 'oal Bpaxoc Lou kal mpooTtacia pov, apoul
UTIAPXELS: L' 0ONYElS Kal e dpovTIlels. ByaAe pe amt' Tnv ayida mou yia
UEVA £0TnoAv- AT €0V 'oal n Suvapn pouv. ‘OToTe adnoa oTa XEPLA OOV TO
TVeLUA Hou, KUpLe, Le AUTpwoeg, @€ aAnBive. Touc amexbavopal autoug
TIoU o£PovTal TA TIMOTEVIA EIOWA: AMNA eyw oTov KUpto othptéa tnv
eATIIOQ LoU. AyaMopal Kal Xalpopatl amo To EAEOC 00U £1OEG UE KATAVONON
TNV ABAOTNTA oL Kal EEPELC TNC PUXNS OV TO AyXoC. Ae U’ eyKATEAEIPEC
OTA XEPIA TWV EXBPpWV HOU: KAl LoV £EQCPAAIOES TNV AVEDN VA GUYW.



4. Neil Young The Poet in Ekstasi
Neil Young Words
Someone and someone were down by the pond
Looking for something to plant in the lawn
Out in the fields they were turning the soil
'm sitting here hoping this water will boil
When I look through the window and out on the road
They're bringing me presents and saying hello

Singing words, words between the lines of age
Words, words between the lines of age

If | was a junkman selling you cars
Washing your windows and shining your stars
Thinking your mind was my own in a dream
What would you wonder and how would it seem?
Living in castles a bit at a time
The king started laughing and talking in rhyme

Singing words, words between the lines of age
Words, words between the lines of age

KAToI10¢ KAl KATIOIOG NTAV KATW OTN AlvN.
Yaxvw KATL va GUTEPW 0TO YKaAlOV.
>ta Xwpasta yoptlav 1o £6adoc.
KaBopat edw eAmidovtac 6Tt autd 1o vepod Ba Bpaocl
Otav kottalw pEoa amo To Tapabupo kal £&w 0To dPOUO
Mou PEPVOLV dwPA Kal LE XALPETOUV.

TpayoudwVTaS AEEEIC, AEEEIC AVAUEDA OTIC YPAUHES TNES NAIKIAS
AeEelc, AeEelc avaueoa OTIC YPAUUES TNG NAIKIAC

AV NNUOLV Evag TTAAIAVOPWTIOC TIOU COU TTIOUAOUGE QUTOKIVNTA
MAEvovTac oouv Ta mapdbupa kal AQUTTOVTAC Ta ACTEPIA COU
Nopidovtac 0TI TO HLAAO OOU ATAV OLKO OV OF £VA OVELPO
T18a avapwTiooovy Kal Twe Ba pavotay;

ZWVTAC OE KAOTPA ALYO OE A OTLYUN
O Bact\iag apxlos va YEAAEL KAl VA, LLAQEL E plla

TpayoudwvTtag ALELIC, AEEEIC AVAUEDA OTIC YPAUUES TNC NAIKIAC
NAEEELC, AEEEIC avAUEDA OTIC YPAUMES TN NAIKIAC



‘Ovelpa otou Alyaiou Tov oupavo
>Tixor: Mapla TplavtapUAou

Mikpr) n voxta E€pw ovelpa Ba 'pBouv
0" adrjoouv ixvn kal Ba e€adaviotolv
oav apapvdt "pa popa Kt Evav kaipo"
va 'oouv Eava £5W Kl YW va akoAouBw
‘Houxa Bpadia pe peyyapt Bepva
TIOPTOKAAL AouAoLdLa, BaAacoa, PIALA
Byaivel n ayamn duvatn oTo Clveud
of3rvel n 0Bovn otn OLKN LoU EpNULA

‘Ovelpa oTou Alyaiou ToV oupavo
EITIOL 0' EVA ACTEPL TIOCO O AYATIW
AX, VA YUPVOUOE O XpOVOG TIAAIL EKEI
TIOU HOU XapoYEAOVOEC KaBe ipwi
Kabe mpwi

KL av dUVEL N vOXTA UE TA OVElpa o3noTa
Oa pelvel N okEPN va Lo KAVEL oLVTPODIA
BAETEL O0Ta pATIA oL YaAadla GpuAaxTa
o€ aykaAlalel, og pupidel, o€ Eumva
Kt 0Ao Bupuapal Tou TTaAld 0TNV ARoUdLA
UE TIUPWHEVA XAdLA, ACTEPIA OTNV KAPAIA
otplpoyupilape otng pebne tTov pubpuod
Tavw o' éva xapaypévo "2 ayamnw"

Ovelpa otou Atyaiou Tov oupavo
elra ¢' eva aoTEPL TTO0O O'ayaTw
ax, va YupvoUOoE 0 XPOVOC TIAAL EKEL
TIOU POU XAUOYEAOVTEC KABE TTpwi

'Ovelpa 6Tou Alyaiou Tov oupavo
glrta ¢' €va aoTEPL TTOCO 0'ayarw
ax, va YUPVOUOE 0 XPOVOG TIAAL EKEI
TIOU HOU XQPOYEAOVOES
KaBe mpwl
Kabe mpwi...



In the Aegean of the heavens

The night is short, I know dreams will come
They will leave a mark and disappear
Like a fairy tale once upon a time
If you were here again, | would follow

Quiet evenings with a beast moon
Orange flowers, sea, kisses,
Let love go to the cinema,
The screen is switched off
in my own wilderness

Dreams in the aegean sky,
| told a star how much | love you
Oh, if time were to turn back there,
Where you smiled at me every morning.

And if the night fades away with the dreams,
The thought of keeping me company will remain,
she sees in your eyes blue little ones,
hugs you, smells you, wakes you up

And | remember everything that used to be in silence,
with burning carpets, stars in the heart,
| twirl to the drunken beat,
above an engraved | love you.

Neil Young Like a hurricane
Once | thought I saw you in a crowded hazy bar
Dancing on the light from star to star
Far across the moonbeam | know that's who you are
| saw your brown eyes turning once to fire
You are like a hurricane
There's calm in your eye
And I'm gettin' blown away
To somewhere safer where the feeling stays
| want to love you but I'm getting blown away
| am just a dreamer but you are just a dream
And you could have been anyone to me
Before that moment you touched my lips
That perfect feeling when time just slips



That perfect feeling when time just slips
Away between us on our foggy trip
You are like a hurricane
There's calm in your eye
And I'm gettin' blown away
To somewhere safer where the feeling stays
| want to love you but I'm getting blown away

Kamote vouila 0Tt o€ eida o€ £va yeATo BoAG umap,
XopeloVTag 0TO WS ATIO AOTEPL OE ACTEPL.
Nepa ar ' ) deyyapaxTidoa EEpw OTL aUTOC Eloal.,
Elda Ta KaoTava oou patia va yupllouy pia ¢popd otn $pwTid.

Eioal oav Tudpwvac.
YTIAPXEL NPEUIC OTO HATL GOU.
Kal pe alpvel o agpac
KAtou aodaleéoTEPQ EKEL TTIOU HEVEL TO cuvaloBnua.
Q&AW va 0 ' ayaTw, aMA YE TIAIPVEL O AEPAC.

Elpal amAa £vag ovelpoTIOAOG, KL E0U l0aL ATTAQ EVa OVELPO. ,
©Oa UTTOPOVOEC VA NOOUV OTIOIOTONTIOTE YIA HEVA.
[pLv atto eKElVN TN OTLYUN AYYIEEC Ta XEIAN LOV.
Ekeivn Tn oTiyun ou o Xpovoc deLvyel,
Metall pag oTo optxAwdec Ta&(dt pac.

Eical oav Tudwvac.
YTIAPXEL NPEUIC OTO HATL GOU.
Kal Ye Talpvel 0 aEPag
KATou T aohaAr) EKEL TTIOU HEVEL TO cuvaloBnua.
O&Aw va 0 ' ayarw, aMA UE TIAIPVEL 0 AEPAC.
E{pat amAd £vag OVELPOTIONOG, KL E0U €l0al ATTAQ £Va OVELPO.
©Oa UTTOPOVOEC VA |OOUV OTIOLOCONTIOTE YIA HEVAL.
MNptv amod ekeivn TN OTLyUN AyyIEEC Ta XeIAN pou.
Ekelvn TN oTiyun Tou 0 Xpovoc GeLVEL,
MeTa&U pac 0TO OUXAWOEC TA&(OL Uac.

Eloal oav Tudwvac.
YIAPXEL NPEUIQ OTO HATL COU.
Kal UE TTalpVEL 0 AEPQAC
KATIoU TTI0 aohaAr] EKEL TTOU HEVEL TO ouvaioBnpa.
OEAW va o ' ayarmw, AMA LE TTAIPVEL 0 AEPAC.



5. Bob Dylan The Poet of the World
Language English, Narrator to be defined

My back pages
Crimson flames tied through my ears, rollin' high and mighty traps
Pounced with fire on flaming roads using ideas as my maps
"We'll meet on edges, soon, " said |, proud 'neath heated brow
Ah, but I was so much older then, I'm younger than that now
Half-wracked prejudice leaped forth, "rip down all hate, " | screamed
Lies that life is black and white spoke from my skull, | dreamed
Romantic facts of musketeers foundationed deep, somehow
Girls' faces formed the forward path from phony jealousy
Ah, but | was so much older then, I'm younger than that now
To memorizing politics of ancient history
Flung down by corpse evangelists, unthought of, though somehow
Ah, but | was so much older then.
I'm younger than that now
A self-ordained professor's tongue too serious to fool
Spouted out that liberty is just equality in school
"Equality, " | spoke the word as if a wedding vow
Ah, but | was so much older then, I'm younger than that now
In a soldier's stance, | aimed my hand at the mongrel dogs who teach
Fearing not that I'd become my enemy in the instant that | preach
My existence led by confusion boats, mutiny from stern to bow
Ah, but | was so much older then, I'm younger than that now
Yes, my guard stood hard when abstract threats too noble to neglect
Good and bad, | define these terms quite clear, no doubt, somehow
Ah, but | was so much older then I'm younger than that now

OL 0eAIdEC THOW LoU
Mopdupec dpAOYEC aTpldpoyupllav oTa auTid LoV
> £PVOVTAC TPOUEPEC KAL TIAVIOXUPES TIAYIOES
Méoa amnd GWTIEC TTEpvoLOa 0 SPOUOUC PAOYIOUEVOUC
KpaTwvTtag IOEEC VIa XAPTES
«ZUvToua Ba cuvavtnBouuEe OTN LEYAAN QVALETPNON», EAEYQ
Nepndavoc KATW ATto TO EAVAUUEVO HOU KEDAAL
A, aA\a NUOUV TIOAU YEPOC TOTE.
Twpa Ta eipat ToAL Lo veoc!
20 LIOOVAUAYIOUEVN TIPOKATAANYN TIOU TIETAYETAL UTTPOCTA
«Ac EeoKklooupe TO piooc» dpwvala
«Elvat Pepa mtwe n dwn eivat AoTpo Kal pavpo»
EAeya peoa amod To Kpavio pou.



OVELPEVOLOUY POUAVTIKEC IOTOPLEC TIOAITODUAAKWY
MoV pe kamolo TPOTIo Hou eixav pilwbel Babia.
A, aMA AUOULV TIOAD YEPOC TOTE.
Twpa Tia eipat oAU o VEOC!

KopltoloTika mpoowTa oxnuati{av To HoVOTIATI UTTPOoTA LIoU
ATIO TTAaoTEC (NALES
MEXPL TIOAITIKG QTTOpVNUOVELATA
Apxalag lotoplac
MeTapeva amo KoudapIa EVAYWEAITTWY
ATHOTEUTO, TI KABOLOUV KAl OKEGTOUOULV
A, aA\G NHoLV TIOAV YEPOC TOTE.
Twpa Ta eipat oAU o VEoC!

Karolou autoavaknpuypdevou Kabnyntn n yAwooa
MoAU coBapou yia va Kavel TTAAka
Mag amokAAUPE OTL N 1oOTNTA
Elval amAa pla akadnuaikn urmobeon
«lootnTor! Eyw TN AEEN TNV EAsyQ
2Q LLO TIAVTOTIVH UTIOOXEDT)
A, aMG NHoLV TIOAV YEPOC TOTE.
Twpa LA elpat oAU Lo veoc!

Y€ OTAON OTPATIWTN OKOTIELOX
Ta prmactapda oKUALA TTIOU SACKAAEVOUV
Xwplc va poPBapat 0t Ba yivw o exBpod¢ Tou eauTol Hou
Tn oty ov Ba apxiow To KNpuyua

To HOVOTIATL MOV TO Avolyav TtAola oLyxXuong
>TO OTIOIA EXE EEOTIAOEL QAVTAPOIQ ATIO TNV TTPUUVN WE TNV TTAWPN
A, 0ANA NLOLV TIOAD YEPOC TOTE.
Twpa 1A eipat oAV Lo veoc!

Nat, otabepog epeva Otav apnpnUEVESG ATIEIAES
[TOAU EVYEVIKEC YIA VA TIC AYVON0OW
EEamatovoayv TN okepn Lou
OTLKATL ElXA VIO VA TIPOOTATEVOW
KaAo 1 kako, eyw opilw T onuaivouy auta
KaBapa, avaudiBoAa, e KATIOL0 TPOTIO
A, 0ANA NLOLV TIOAD YEPOC TOTE.

Twpa LA eipat oAL Lo veoc!



Forever young
May God bless and keep you always
May your wishes all come true
May you always do for other
And let others do for you
May you build a ladder to the star
And climb on every rung,
May you stay forever young,
Forever young, forever young,
May you stay forever young.

May you grow up to be righteous,
May you grow up to be true,
May you always know the truth
And see the lights surrounding you.
May you always be courageous,
Stand upright and be strong,
May you stay forever young,
Forever young, forever young,
May you stay forever young.

May your hands always be busy,
May your feet always be swift,
May you have a strong foundation
When the winds of changes shift.
May your heart always be joyful,
May your song always be sung,
May you stay forever young,
Forever young, forever young,
May you stay forever young.

[a TAvVTa VEOC
O ©e0C va o€ EUAOYEL Kal VO OE TIPOOTATEVEL TTAVTQ,
el0e va mpaypatonoindel kabe oou guxn.
EiBe mavta va fonbag Toug aMoug
kal va o€ BonBolv ot aMoL.
Makap! va XTIOEIC Lla OKAAQ TIPOS TA A0 TPA
KQl VO OKAP DAAWCEIC 0€ KABE OKaAl
KAl VO TIAPALEIVELS VIO TIAVTA VEOC.
Ec asi veoc,
LAKAPL VA TIAPAUEIVELC VIO TIAVTA VEOC.



Makapt 600 HEYAAWVEILC, va HABEIS va eloal SIKALOG,
va pabelg va eioat aAnbivog atov Adyo cou,
Val EXELC TIAVTOTE ETIYVWON TNG aAndelag
Kat va BAETIEIC OAQ TA GWTA TIOV O€ TTEPIPAMOUV.
EiBe To Bappoc oou va UTTAPXEL TIAVTA.
Na opBwvelg avaoTnua Kat va eVvOuVauwveoal
KAl VO TIAPAHEIVELC YIa TTAVTA VEOC.
Ec asi veog,
LAKAPL VA TIAPAUEIVELS YIA TTAVTA VEOC.

Ta XEPLA OOV TIAVTA VA KATATIIAVOVTAL HE KATL
KOl vVa eloal TTAVTOTE £Vag EVEAMKTOC OPOUEQC.
EiBe va oTéKEoQI TTAVTA YEPA OTA TIODIA OOV
OTAV 0 KALPOC Yeipel €1¢ Bapog oou Tn (uyapla.
Kal pakapt oTny Kapolad 0o va UTIAPXEL LOVO Xapa,
£lBe To TpayoLdI COU VA TO TPAYOUOOUY TTAVTA 24
KAl VO TIAPAUEIVELS VIO TIAVTA VEOC.

Ec asiveoc,

LAKAPL VA TIAPAUEIVELC VIO TIAVTA VEOC.

MolpQ HOU EVIVEC

Tn vOXTQ, TN vuxXTa €iXa papTupa
KAl T aotpa TWv GIALWY 00U
TIOU EAEVEC AN, EAEVEC AMN o€ Ba uTel
OTO KAOTPO TWV UATIWY COU.

KL 600 HoU $EVYEIC pakpld
TOOO0 N GAOYQ OOV LE KALEL KAl LE OPRNVEL,
oav Tn Bahaocoa ota Ppaxia pE plXVEL
LOIPA OV EVIVEC KAl PEVYEIS HAKPLA
LOlpQa OV EYIVEG...

Ekel Tou 0 NALOG, eKel TTOL 0 NALOC dev TIEPVA
KL OUTE PEYYAPL THAVEL

TOV Qyplo TI060, Tov ayplo TTOHo TpayoudAEl
O,TL QYATIAEL KAl XAVEL

Kt 600 pou $eVYEIC pakpla
TOO0 N GAOYQ 00U HE KALEL KAl LE OPRNVEL,
oav Tn 6ahaooa ota Bpadxia Le plXVEL
LOIPA LoV EYIVEC Kal HEVYEIC LaKPLA
LOLPa IOV EYIVEC. ..



You became my destiny

| had night, | had night as a witness
and the stars of your kisses
that you were saying no one, you were saying that no one else
will get in the castle of your eyes.

And the more you’re going away
the more your flame burns me and extinguishes me,
like the sea it throws me on the rocks
you became my destiny and you’re going away
you became my destiny...

There where the sun doesn’t come
and neither the moon does
the wild passion, it sings the wild passion
what loves and loses

And the more you're going away
the more your flame burns me and extinguishes me,
like the sea it throws me on the rocks
you became my destiny and you'’re going away
you became my destiny...

| shall be released
They say ev’rything can be replaced
Yet ev'ry distance is not near
So I remember ev'ry face
Of ev’ry man who put me here
| see my light come shining
From the west unto the east
Any day now, any day now
| shall be released

They say ev'ry man needs protection
They say ev’ry man must fall
Yet | swear | see my reflection
Some place so high above this wall
| see my light come shining
From the west unto the east
Any day now, any day now
| shall be released



Oa eAevBepwbw
A&ve OTL OAQ UTTOPOLV VA QVTIKATACTAB0UV.
QoT1000, kKabe andoTacn dev ival KOVTA
Etot Bupapal kabs mpoowmo
ATIO KABe avTpa IOV PE ERAAE €dW.

BAETIW TO dWG LOU Va AQUTIEL
ATIO TN dUON TTIPOC TNV AVATOAN)
ATIO LEPQ OE LEPQ, ATIO HEPT O HEPT
Oa eAevBepwbw.

Aeve 0TI kaBe avBpwroc xpelaletal mpooTacia.
AEve 0TI KaBe AvBpWTIOC TIPETIEL VO TIECEL
ANG opkilopal 0TI PAENIW TNV avTavakAaor Hou.
Karmou 1000 PnAd Tavw amo auTov TOV TOIXO

BAETIW TO GWG MOU VA AQUTIEL
ATIO T S0UON TTPOC TNV AVATOAN)
ATIO LEPQ O€ PEPQ, aTIO UEPT OE UEPT
Oa eAcvBepwbw.

YTEKETAL SIMTAQ POV OE QUTO TO HOVAXIKO TIANBOC
Eival kamolog mou opkiletal 0TI Oev PTAEL
Kabe Bpadu, Tov akolw va pwvadlel Tooo duvata.
dwvalovrag OTI Tov Tayldevoay.

BAETIW TO GWG MOU VA AQUTIEL
ATO TN dUON TIPOS TNV AVATOAN
ATIO LEPQ O€ LEPQ, ATIO UEPT OE UEPT
Oa eAeubepwbw.

BAETIW TO PWC HOU VA AQUTIEL
ATIO TN SUCN TIPOC TNV AVATOAN
ATIO UEPQ O€ PEPQ, ATIO HEPA OE HEPQA
Oa eAcvBepwhw.






