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Wednesday 14 September 2022 Agios Prokopios

‘Opnpog, Dante & Bob Dylan
Music and Poetry through the millennia
Concept by Carla Zanin

Choir Master Marta Salvatori
Conductor Federico Bardazzi

Program Federico Bardazzi, Carla Zanin
Musical Arrangements Federico Bardazzi, Marta Salvatori, Debora Tempestini
Transcriptions Debora Tempestini, Dimitri Betti, Angela Tempestini,
Olga Massa, Arianna Maria Angelotti, Matteo Scognamillo
Ancient Greek Consultant Vania Filaretou
Bob Dylan’s Songs Consultant Massimo Bandini

with the special participation of Prokopios Arts Festival Artists
Elena Kiseleva Violin
Kalliopi lliopoulou Songwriter, Guitar, Voice

Voices
Sofia Borraccino, Elsa Canepa, Emma Daniele
Erik Larsen, Agnese Ravenna, Eonice Solari

Instruments
Valentino Bagno, Alida Harms, Erica Marsella Flutes
Matteo Scognamillo Clarinet
Tiziano Robello Horn
Olga Massa Bassoon
Emma Cappelli, Michelle Festa fiddles
Ginevra Benettini, Sara Buttice, Erik Larsen Guitars
Emanuele Menga Bass
Arianna Maria Angelotti, Michelle Festa, Andrea De Stefano Midi
Keyboards
Lavinia Camarin Piano

Dance
Elsa Canepa, Agnese Ravenna, Sofia Borracino,
Emma Daniele, Eonice Solari

Narrative Voices
Arianna Angelotti, Valentino Bagno, Vania Filaretou, Matteo Scognamillo



1. Homer The Inspired Poet Ounpog¢ O Eumtveuapévog Motntig
Odissey Proem Book I 1-9

Ob&uooela: Avépa pol évvete, poloa, toAUTpoToy, 6¢ pdAa
TIOAAQ

Tell me, O Muse, the man with an agile mind

Vania Filaretou narrative voice

1.1 Tan Dun Yearning of the swords
Elena Kiseleva violin

1.2 apol 6¢ o’ €éotnoav koOpat aAlolo yépovtog

The daughters of the old man of the sea Contrafactum of Tpaywéia tradi-
tional Ancient Greek Song

Odissey Book XXIV 57-65

Emma Daniele solo voice

Elsa Canepa dance

1.3 Then Athena spread a lot of beauty Contrafactum of Along the watch-
tower by Bob Dylan

Odissey Book XXIII 155-166

Sofia Borraccino solo voice

2. Sappho The Poetess in Love fangpw H Epwtevpévn MotjtpLa
Zamw: TToLKLAOBpoV' abavdat’

Aphrodite, adorned throne, immortal

Vania Filaretou narrative voice

2.1 Tan Dun Farewell
Elena Kiseleva violin

2.2 Nikos Oikonomidis To ABdvato Nepd
The immortal water
Elsa Canepa solo voice

2.3 Daniele Garella Intorno a te First World Performance
Sofia Borraccino solo voice
Elsa Canepa, Agnese Ravenna dance

3. Dante The Divine Poet Advtn¢ O O¢ikdg Motnthg
Paradise XXXIV Vergine Madre, figlia del tuo Figlio
Virgin mother daughter of your son

Valentino Bagno narrative voice



3.1 Lord make me an instrument of your peace Contrafactum of an Ancient
Melody from Britain
Elsa Canepa solo voice

3.2 Amor che nella mente miragiona - In exitu Israel de Aegypto Contra-
factum of Mariam Matrem Virginem (Libre Vermell de Montserrat)

Divine Comedy Purgatory II, 106-119 Casella, Choir

Elsa Canepa solo voice

3.3 Benedictus - Manibus o date lilia plenis Contrafactum of Ortorum viren-
tium/Virga Yesse/Victime paschali laudes (Lauda, Laudario Fiorentino BR 18)
Divine Comedy Purgatory XXX, 13-20 Choir of Souls and Angels

3.4 Antiphona Alleluia alto re di Gloria (Laudario Fiorentino) cum Psalmus
30 In te Domine, speravi

Divine Comedy Purgatory XXX, 82-84 Choir of Angels

Emma Daniele solo voice

4. Neil Young The Poet in Ekstasi NpA ldvyk O lowntiis o< Ekataon
Words Someone and someone
Matteo Scognamillo narrative voice

4.1 Pink Floyd The Great Gig in the Sky
Elena Kisileva electric violin

4.2 Kalliopi Iliopoulou Ovipa otou Atyaiou Tov oupavo
Dream in the Aegean sky

Kalliopi Iliopoulou solo voice & guitar

Elena Kisileva electric violin

4.3 Neil Young Like a Hurricane
Elena Kiseleva electric violin
Erik Larsen solo voice

5. Bob Dylan The Poet of the World Mmoum NtjAav O mointi¢ tou
Koapou

My back pages Crimson flames tied through my ears

Arianna Angelotti narrative voice

5.1 Bob Dylan Forever young
Eonice Solari solo voice



5.2 Andriana Babali AvépLdva Moipa pou €ytveg
Adriana you have become my destiny

Kalliopi Iliopoulou solo voice & guitar

Elena Kisileva electric violin

Eonice Solari vocalist

5.3 Bob Dylan I shall be released
Agnese Ravenna, Sofia Borraccino, Eonice Solari solo voices
Elena Kiseleva electric violin, Kalliopi Iliopoulou voice



Homer, Dante & Bob Dylan Music & Poetry through the millennia: a “back
page” between the line of ages...

The magic of creation inspired by the divine has long been expressed
through the sublime encounter between music and poetry.

Since the mists of time, people have reverberated the echoes of the gods,
entering a state of ecstasy through which they become an inspired instru-
ment of the divine flow.

Just as Homer had himself narrated by the Muse, so Dante teaches us
how to become the voice of the divine and how to allow God to narrate
Himself through him, while Bob Dylan, the modern-day Vate, thanks to his
creative genius has been able to bring popular musicin its original poetic
form back to the general public.

The artist, the poet, and the singer in their evocative power become the
ones who know how to move in-between artistic worlds in order to grasp
their divine gifts.

This event will celebrate precisely this: the sublime art of poetic songin a
circular excursus through non-linear time.

The programme is divided into five parts, each dedicated to an artist,
emblematic of a particular poetic mode of expression. Homer, the arche-
type of the cantor; Sappho, the celebrant of amorous ecstasy; Dante, the
symbol of medieval culture, Neil Young and Bob Dylan, the modern ‘min-
strels’ capable of speaking to the sensitivity of contemporary generations.

Another key element not to be forgotten is the relationship that has always
existed between cultured and traditional music, which with its stratifica-
tions is the repository of the oldest and most inextinguishable reflections
of our past. The inclusion of two Greek pop songs, one of which is per-
formed by the singer-songwriter Kalliopi Iliopoulou herself will also be a
precious addition to the event. A piece commissioned for this project from
Florentine composer Daniele Garella on the text ‘A Gongila' by Sappho
completes the fresco.

The programme juxtaposes several ancient and modern idioms: ancient
Greek, Latin, Italian vernacular, modern Greek and English. Each piece
is introduced by a recited poetic text, emphasizing the musical power
of words.



Each piece was chosen either from the poetic text or from the inspired
melody or from both, and in some cases the medieval practice of the
contrafactum was used - i.e. the poetic custom of adapting a pre-existing
sacred melody to a new profane text: in this case we also did the opposite
operation, adapting a sacred text to a profane melody.

Each composition thus becomes a spiritual excursus, a sacred ritual and
an aesthetic journey to celebrate beauty, which is none other than the
form in which Love shows itself.

Carla Zanin, Federico Bardazzi

Homer, Dante & Bob Dylan Mouolkn & Moinon péoa amod TG XLALETIEG
pLa “miiow oeAlda” "“Avaueoa otn ypappn Twy atwvwy...”

H payeia tng Bedmveuotng Snuloupylag ekppdadetal otov AvBpwTio péoa
aTo TNV UTIEPOYX N CUVAVTNON TNG HOUGLKAG PE TNV Ttolnon. Attd tnv auyn
ToU XpdVvou, 0 AvOpwTIog avtavakAoUoE TNV NXw Twv Bewv, pmaivovtag
O€ PLO KOTAOTAoN €KOTaonG, PEow TNG otolag ylveTal éva EPTIVEUCHEVO

opyavo tng Belkng pong.

AkpLBWG 0TIwG N Mouoa evemveuae Tov ‘Opnpo, €ToL Kat 0 Aaving pag
SLEAOKEL TIWG VA PETATPEYOUE TOV EQUTO HaG O€ YWV Tou Otlou Kat
va eTLtpePoupe oTov O€d va apnynBel Tov EaUTO TOU PECA aTIo EKELVOV,
evw o Bob Dylan, o oUyxpovog Vate, xdpn otn SnULOUpYLKH TOU £vtaocnh,
MTIOPECE VA PEPEL OTO EUPU KOO TN SNUOYLAR POUGCLKA Tilow otnv ap-
XLKr, SnAadr oTnVv ToLNTLKY TNG Hop®Yn.

O kaAALtéxvng, o moLntng, o YAATNG Pe TNV UTIOBANTLKA Tou SUvaun
ylvetal autog mou &€pet va tagldelel avapeoa oToug KOOPOUG yLa va
avanapaotroet ta Beikd xaplopata.

EueATILOTOUPE AOLTTIOV VA YLOPTACOUNE TNV €£€0La TEXVN TOU TIOLNTLKOU
TpayoudLou, o€ pLa KUKALKN avaAuon, akoAouBwvtag Tov Xpovo pn-

YPAMMLKA.

To TpOypappa SLapopPWVETAL YUpW ato TIEVTE ELKOVEC, KABE pLa agL-
EPWHEVN O€ Evav KAAALTEXVN-EPBANPA EVOG CUYKEKPLUEVOU TIOLNTLKOU
TpoTOoU EKPpaocng. O Opnpog, to apyetuto tou YaAtn/aotdou. H Zamew,
yLa TNV EpWTLKA €kotaon. O Advtng, GUUBOAO TNG PECALWVLKIG KOUATOU-
pag. O Neil Young kat o Bob Dylan povtépvol «pWIPaALOTEG» Lkavol va
MLAROOUV 0NV euaLobnoila Twv cUYXPOVWYV YEVEWV.

-10-



E€loou onpavtikn elval n oxéon mou uTrpxe Avta avApeoca otnv
EKAETITUOPEVN- AOYLA HOUGCLKN Kal TNV tapadootakn, n omola pe tn St-
aBabpLon Tng elvat to KatagUyLo TWV TILO ApXalwVv KAl aKATATIAUCTWY
avTavakKAAoewv tou TtapeABovtog pag. Emiong, omoudala sivat kat n
ouptiepiAnyn V0 EAANVLKWVY TIOTT TPAYOUSLWY, €K TWV OTIOLWV TO €va
gpunVvevETaL amo TNV (dLta tnv tpayoudiotpLa, TNV KaAALotTn HALoTtoUAoU.
To pwWoailkd OAOKANPWVETAL ATIO €Va KOPPATL TIOU avatednke eL8LKA yLa
auTo to £pyo otov cuvBetn Daniele Garella, anoé tnv PAwpevtia, Tavw
01O KelpeVO «Ztnv MoyyUAa» Tng Zamgoug.

To TipOYpappa CUVSUALEL SLAPOPETLKEG apXaleg KaL oUYXPOVEG YAWOOEG:
Apxaia EAANVIKA, AaTtwikd, ItaAkd tng kaBoptAoupevng, Nea EAANVL-
KA, AyyALkd, ItaAikd. K&Be pouotkn eLkOva eLodyetal amod £va ToLNTLKO
KElPEVO TO oTtolo amayyEAETaAL £TOL WOTE VA UTIOYPAUULOTEL N HOUGLKA
SUVAPLKN TWV AEEEWV.

KaBe koppatL eTAEXONKe EEKLVWVTAG ATIO TO TIOLNTLKO KELPEVO R aTtd TNV
gUTIVEUOHEVN PeEAwSia i kal attd Ta U0, KAl O OPLOPEVEG TIEPLTITWOELG
XPNOLUOTIOLNBNKE N JECALWVLKI TIPAKTLKI Tou contrafactum (rtotntiko
€010 TIpOCApPHOYNG EVOG VEOU KOOULKOU KELPEVOU O€ pLa TIpoUTIapXOoU-
0a Lepr) pEAWSLA: 0TV TIPOKELPEVN TIEPLTITWON KAVAE KAl TNV avtiBetn
TpAagn, mpooappolovtag Eva Lepo KELPEVO O€ PLa KOOWLKN peEAwSia). Etol
AoLTov, kaBe oUVBEON ylveTaL PLa TIVEUHATLKI AETTTOPEPNG avAAuon, éva
LEPO TEAETOUPYLKO KAl Eva aloBntnpLako tagidi, yLa va yloptaooupE TNV
opopwLa Tou Sev eival timota dAAo amo tn popen Pe tnVv omola epga-
viCetal n Aydmn,.

Carla Zanin, Federico Bardazzi

Ancient Greece has always been perceived as a place of the Soul. Med-
itating on the words of its illustrious poets is a precious opportunity to
refocus and reorient ourselves in today’s world. This is why I am grateful
to have had the opportunity to translate through and in music the words
of the noble Sappho: her name, even in pronouncing it, leads to the many
paths traced by Love, and it does not matter whether this Love was real
and experienced, or dreamt of and yearned for, because every poet, and
therefore also Sappho, is capable of making any ‘distance’, or unreality,
vanish if with the Word she can celebrate the beloved object. Thus Sappho,
in celebrating and exalting the radiant beauty of Gongila, imagined or
actually present before her, brings to life the value and expressive power
of the mysterious and potentially shattering experience that Love is. [AB1]



In my composition, it is possible to recognise three distinct sections: in the
first part, a musical ambience has been recreated: one that ideally directly
leads us to ancient Greece, to something archaic thatis also emphasised by
the ascending and descending ‘wave-like’ motion of the Chorus. Then, in
the progressive instrumental crescendo, it is Sappho herself who becomes
the protagonist of the scene, telling us her passion and admiration for the
beautiful Gongila. Such is the intensity of her celebration of Gongila that,
in the central part of the composition, I imagined Gongila’s arrival as an
apparition. Here, the music suddenly calms down, abandoning its previous
impetuous motion, and everything becomes calmer and suspended, just
as it happens in the mystery of any kind of apparition. It is Gongila wearing
‘the whitest robe’ who appears directly in front of us. As a result, in the
Soprano’s singing, there is both the voice of Sappho and the energetic
quality that results from Gongila’s apparition. In the central part - which
is of more meditative and evocative quality - the apparition is marked by
the arrival of a woman of such beauty as to arouse the reproach of the
goddess of Cyprus, Aphrodite. The astonishment in front of such vision
and delight in the beauty of her friend, Gongila, that is followed in the
third part by a return to the reality of ‘pathos’, a return to Sappho who
shows, musically, her joyful awareness of how irresistible and enthralling
the power of Love actually is.

In transposing Sappho’s words to music, I have used harmonies linked to
the modal system, although itis true that I often choose similar expressive
textures for my compositions because Music, in my artistic conceputalisa-
tion of it - as it was for Plato and the ancient Greeks - has the imperative
toinspire, heal, regenerate and harmonise us, individually and collectively.

Daniele Garella
www.danielegarella.com

H apyaia EANGSa yivetal mdvta avttAnmtr wg o Témog tng Yuxng. ZuAloyL-
{OpevoL TaAdyLa TWV ETILYPAVWV TIOLNTWV TNG elval pLa TToAUTLUN eukatpila
Va ETILKEVTPWOOUPE KaL VA TIPOCAVATOALOTOUE €K VEOU OTOV GNHEPLVO
KOOWO. N autd elpal ELYVWHWV TIoU €lxa TNV gukatpia va peTagpacw
HEOW TNG HOUOLKNAG TaAdyLa tng omoudalag Zampoug: To dVopd tng, akopua
KaL oTnV TipoYopa Tou, 08nyel oTa JovoTiatia ou Xapage n Ayarn. Aev
€xeL onuacia av autr n Aydrn ftav aAnBduwr] kat BLwpévn r} ovelpepEvn
Kat Ttodntr ylati oL TounTeg, HETAEL auTWV Kal N Zamw, lvat tkavol va
efapavioouv kabe évvola andotaong f avutiapéiag, av pe tov Adyo toug
pTI0pOUV va §0EA0OUV TO AVTLKELPEVO TNG aydTng Touc. EtoL, n Zanypw,
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yloptadovtag kat e§upvwvtag tn Aaptepn opop@Ld tng froyyuAag, mou
PaVTACTNKE A ATAV 0TNV TIPAYyHATIKOTNTA TTapoUoa PTipootd tng, {wvta-
veLeL TNV a&la kat tnv ekPpaoTikr) SUvapn Tou cuvaloBnpatog tng Aydrnng.

21N oUvBEoT) HOU PTIOPOUHE VA aVAYVWPLOOUE TPELG SLOKPLTEG EVOTNTEG:
OTO TIPWTO PEPOG £XEL avadnuLloupynBel Eva pouoLkod TEpLBAAAOV Tou
odnyel Ldavika otnv apyata EAAGSa, o€ kAtL apyaiko Tou tovietat amd
TNV avodLkn Kat bivouca «kupatwsdn» kivnon tng Xopwsilag. Ztn ouvé-
XELQ, 0TN kopUYWON Tou progressive instrumental elvat n (ta n Zanew
Tou ylvetal N mpwtaywviotpla Tng OKNVAG, HLAWVTAG PJag yLa To Tabog
Kat Tov Baupaopo tng yLa tnv dpopen MkovykiAa. Elval tétola n évraon
NG Xapag tng yLa tn NKovykiAa Tou, 0To KEVTPLKO PEPOG TNG oUVBEDNG,
pavtdotnka TNV aeLen tng wg omrtacia. H pouotkr Ea@vikda uTtoXWpEL,
EYKATAAELTIEL TNV TIPONYOUHEVN OPUNTLKN TNG Kivnon kat 0Aa ylvovtatl
TILO NPEPA KAL alwpoUvTaL OTIWG OTO HUCTHPLO pLag otmttactag. Etvat n
TKOVYKIAQ «[IE TO KATAAEUKO (POPEUA» TIOU EPPavVIZETAL UTIPOCTA PAG. £TO
TPayousdL TNG ZOTIPAVO UTIAPXEL AOLTIOV TOCO N YWV TNG Zamgoug 600 Kat
N EVEPYELAKI TIOLOTNTA TIOU TIPOKUTITEL ATIO TNV EPPAvIon tng MoyyAuAag.
2TO KEVTPLKO TUNHA -TIOU (VAL TILO GTOXAOTLKO KAL UTIORBANTLKO- N EPPAVL-
on onuatodoteital amno tov epyxoud PLag yuvaikag tetolag opop@Ldg mou
TipoKaAEel TNV popen tng Kumpidag Appoditng. Tnv ékTIAnEn yLa to 0papa
KaL TNV Lkavotoinon tng opop@Lag tng ¢iAng tng foyyuAag, akoAouBel
0TO TP(TO PEPOG N ETILGTPOPT) GTNV TIPAYUATLKOTNTA TOU «TtdBouC». EToL
ETILOTPEPOUE OTN ZATIPW TIOU SELYVEL HOUOLKA TN XApOoUPEVN eTilyvwon
NG yLa T0 TG00 AKATAPAXNTN KAl EAKUOTLKA €lvat n §Uvapn tng Aydmnng.

21N pelomoinon twv A£EEwV TNG Zam@oug X pnoLPoToinoa appovieg ou
oxetllovtal PE TO TPOTILKO cUCTNHA, av KaL elvat aAnBeLla étL cuyvd eTiL-
AEyw TIAPOPOLEG EKPPACTLKEG UPEG YLA TLG OUVBEDELG PoU. AUTO ETIELSH
N MouGLKK, 6TNV KAAALTEXVLKI HOU €pPNVELa TNG - OTIWG ATAV LA TOV
MAGTwva Kat Toug apyxatoug EAANVEG - £XEL TNV ETILTAKTLKA avAyKn va
EUTIVEEL, va BepameVel, va avayevva Kat va evappuovidel, atoptkd kat
OUAAOYLKA, Tnv UTtapEn tou avBpwTiou.

Daniele Garella
www.danielegarella.com

When Carla Zanin and Federico Bardazzi asked me to put together a selec-
tion of Bob Dylan’s songs for the program, I felt over joyed and honored,
but also simultaneously challenged, in choosing from a vast music library
that has been regarded for more than six decades.
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However, Dylan’s work is surely seen as “music in poetry” or “poetry in
music” (as you prefer), the selection process was relatively easy and you
will find that the program includes songs that are perhaps less noted than
others; nonetheless, hidden gems chosen from the treasures of one of the
mostimportant songwriter (poem writer?) of the last and present century.
Now Bob Dylan is 81 years old. His concerts worldwide are still occurring
with the same enthusiastic participation of his fans. For sure no other
Nobel laureate is like him- 81 years old but “Forever Young”!!

Massimo Bandini

‘Otav n Carla Zanin kat o Federico Bardazzi pou {ritnoav va CUYKEVTpWOow
pLa cUAAoyH amo ta tpayoudia tou Bob Dylan yia to mpoypappa, éviwoa
HEYAAN Xapa Kat TLPr, aAAd Kal TauTox pova pLa TIpOKANCN va eTILAEEW
amod pLa tepdotia ouotkr) BLBALOBNKN Ttou xaipeL ektipnong yla mepLo-
00TEPEG amo €L SekaeTieg.

Qotdoo, av Kal To €pyo tou Dylan Bewpeital olyoupa wg «PouaLkn otnv
molnon» ) «ttoinon otn HouoLKn» (OTIWG TpoTLPdte), n Stadikaotia emt-
AOYNG ATav oXETLKA EUKOAN Kal Ba SLaTLOTWOETE OTL TO TIPOYPAPUA TIE-
pLAapBdvel tpayoudia Trou pmopel va elvat Lowg AlyoTtepo yvwotd, aAAd
elvat kpuppéva eTpadla emAeypéva amod toug Bnoaupoulg evog amod
TOUG ONUAVTLKOTEPOUG TPAYOUSOTIOLOUG (TTOLNTEG;) TOU TIEPACHEVOU Kat
ToU TtapdVToq atwva.

Twpa o Mmopmt NtiAav eivat 81 eTwv. OL cLVAUALEG TOU € OAO TOV KOOHO
ylvovtat akopa pe tnv (8ta evBouoLwdn CUPPETOXT TWV BAUPACTWY TOU.
Zlyoupa kavevag AAAog vopTieAiotag dev elval oav autov - 81 eTwv aAAd
“Ia mavta Neog™!!!

Mdaotpo MTmavtivt

The timelessness of melodic poetry

“If heaven was on earth, it would be here”, in Naxos in the center of the Aege-
an, wrote N. Kazantzakis. Where mythology and history, old and new, music
and culture meet in an eternal journey of coexistence that culminates in the
present day. From Dionysus and Apollo, the glorious period of antiquity to the
Venetian rule, the present of Naxos, as is always the case, carries with it the
tradition, the cultural continuity and the dynamics of human societies, com-
pounds them and delivers them to us as a precious legacy, to preserve them
and after taking certain steps to hand them over to the future generations.
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In this context, this meeting of so many people from different countries
and cultures, with a common love for music and timeless universal culture,
is part of this. When studying the musical present, Bob Dylan and Neil
Young, we should explore the roots that gave birth to so many branches
over the centuries, and the greatest of these roots can only be Homer,
Sappho and much later Dante.

Since ancient times, in addition to being a means of entertainment and
communication, Homer's epic poetry has been a teaching model and Sap-
pho the first known female poet of the ancient Greek world, a world that
was made up of men and intertwined with masculine characteristics, such
as bravery and patriotism. Two personalities about whom a lot of ink has
been spilled, about their way of acting, the life they lived and even their
very existence.

The archaic era (750 - 480 BC) can be considered as the era of exper-
imentation and innovation, since the city-states were gradually being
created at the time. It is important that the word moAtttopdg/culture (and
roAwtikrj/politics) comes from and is connected to the word mdéAwg/polis,
i.e. the coexistence of people in privileged societies. In the same period,
the Greeks spread to many places around the Mediterranean through
colonization, with an obvious gain, the Eastern influences they received
in all areas, but mainly in the visual arts and music. Although this can be
seen as an early phase of globalization, a new perception is beginning to
come forward that those who speak the same language, have the same
gods, and maintain the same customs and traditions, belong to the same
ethnicity. Homer was an important point of common consciousness of
Hellenism and its unity, as his heroes through the epic display of their
virtues and fighting spirit (aiév dptotevewv/ forever excel) are trying to
continue existing in a changing world.

On the other hand, lyric poetry that appears a little later than the epic,
during the archaic era, used first-person narration to describe images,
feelings and situations of life. Thus,poetry becomes more personal, more
lived. The volatility of life and its philosophical ramifications are charac-
teristic of the first lyric poets, including Sappho.

Archaic lyricism primarily means music and orchesi (dance). The word
péAog/ melos is the earliest known word used for song. It is already
used by Archilochus (7th century BC), while in Homer there is also the
word poAnri/molpi (from the Greek word péAmeoBat/ melpesthe) which
some etymologically connect with the noun pédog/ song. The adjective
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Auptkdg/ lyric is derived from the noun AUpa/ lyre and is used for the first
time by the Alexandrian grammarians (1st or 2nd century BC) simply
to define poetry performed to the accompaniment of a lyre. Sappho
composed soliloquies and choral chants, hymns, i.e. devotional poems
in lyric meter stanzas with the accompaniment of a guitar, lyre or
barbitus, a variation of the lyre. And of course love, a key component
of her poetry, permeates all her work, ranking her, according to Plato,
as the tenth Muse.

The triptych of oral composition, oral performance and oral tradition
constitute the concept of “oral poetry”, i.e. the pre-literary expression of
peoples during the stage that precedes literacy. In this way, thousands of
verses of the epics and lyric poetry and more, were heard in gatherings,
local celebrations and musical competitions, that is, in public performanc-
es. Thus reaching the present day, these stories accompanied by musical
instruments become a source of inspiration and for many they haven't
ceased being the compass in every inner search.

Vania Filaretou

H Suaxpovia tng peAwWSLKAG oinong

“Av 0 TtapadeLloog ntav otn yn, Ba Atav edw”, otn N&&o oto kEvtpo
Tou Awyailou, éypage o N. Kalavt{dkng. ZTov ToTo TIou n puboloyia
Kat n Lotopla, malaltdtepn Kal véa, N HOUGOLKN KAL O TIOALTLOHOG
ouvavtlouvtal o€ £va agvao ta&idl cuvuTapgng mou KATtaAnyeL oto
onpepa. At tov Aldvuco kat Tov ATtoAAwva, tn Aaptpn neptodo
NG apxatdtntag pexpL tn Bevetokpatia, To mapdv tng Nagou, OTwWG
oupBaivel puotlkd mdvtote, petaépel pall tou TV mapadoon, Tnv
TIOALTLOPLKI) GUVEXELA KAl TN SUVAPLK TWV avBpwTIlVWV KOWWVLWY,
Ta OUYKEPALeL KAl Ta TTapadiSeL 0€ pag Toug VEOTEPOUG WG TIOAUTLHN
mapakatadnkn, va ta Stapuidagoupe Kal Pe olyoupa Bripata va ta
TapaSWOOUNE OTO PHEAAOV.

2to mAaiolo auto Aolmody, EVIACOETAL QUTH N cuvVAvTInon Téowv
avBpwTiWV atd SLAPOPETLKEG XWPEG KAL TIOALTLOPOUG, JE KOLWVI WOTOO0O0
aydrn yLa tn JOUGLKN KAl Tov SLaypovikd Ttavavepwrivo TIOALTLOHO.
MEAETWVTAG TO POUOLKO TIapov, Mmoputt NTuAav kat NnA Tavyk, Ba
TIPETIEL Va €EEPEUVIOOUE TLG pLleg TTOU yévvnoav Tooa KAadLd péoa
OTOUG QLWVEG KaL oL oTIouSalOTEPEG amd auTEG TLG pideg Sev pmopetl
Tapa va elvat o Opnpog, N Zamew Kat 0 TTOAU HETAYEVECTEPOG TOUG
Advtng.
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H etk motnon tou Opnpou amd tnv apyatdtnta, mépa and PYecov
Yuxaywylag kat emikowvwviag, uttp&e SLEAKTIKO TIPAOTUTIO KAl N ZATIPW
N MPWTN YVWOTH yuvaika ToLtRtpLla Tou apyxaiou eAANVIKOU KOGHOU,
€VOG KOOPOU Ttou amaptidtav amod AVIPEG KAl CUVETIAEE UE TA AVTIPLKA
XOPAKTNPLOTLKA, OTIWG N avdpela kat n pLiomatpia. AUO TIPOCWTILKOTNTES
yla TLG ottoleg xUONKe TIOAU PeAAVL, yLa ToV TPOTIO §pAcng Toug, yLa T
{wn) Tou €¢noav akopa Kat yla tnv téLa tnv uTapgn toug.

H apxaikn emoxn (750 - 480 1.X) pmopel va BewpnBel wg n emoxn
TWV TIELPAPATLOPWY KAl TNG VEOTEPLKOTNTAG, HYLAG KAl TOTE 0TASLAKA
Snploupyouvtal oL TOAELG- KPATN. ZNPAVTLKO €lval OtL n A€En
TOALTLOWOG (KAl TTOALTLKA) TIPOEPXETAL KAL CUVSEEETAL PE TNV AEEN TTOALC,
NV ouvuTapén SnAadr Twv avBpwTWV O EUVOPOUHEVEG KOLVWVLEG.
Tnv (6La tepiodo oL EAANvVEG eEamAwvovtal HECW TWV ATIOLKLOPWY,
HE TIPOPAVEC KEPSOG TLG AVATOALKEG ETILOPACELG 0E OAOUG TOU TOMELG,
KUPLWG OPWG OTLG ELKAOTLKEG TEXVEG KAL TN HOUGLKN. MapoAo Ttou auto
pTtopel va BewpnBel w¢ pLa pwipn @aon maykoopLomoinong, apxilet
va uttapxet N avtiAnyn étL 6oL gLtAouv tnv (8la yAwooa, £€Xouv Toug
(6Loug Beolg kat Sltatnpouv ta téta AN kat €6lua, avikouv otnv (&La
€BVOTNTA. ZNUAVTLKO onpelo KOG cuveldnong Tou EAANVLOPOU Kal
NG evoétnTdg Tou uttHp&e 0 OpnpPog, KaBwg oL NPWEG TOoU péoa amo
TO £T10G TIPOPBAAAOUV TLG APETEG KAL TNV AYWVLOTIKOTNTA TOUG (TO aiév
dptotevey) TpooTabwvtag va cuveX{oouv va UTIApXouUV OE QUTOV TOV
METABAAANOUEVO KOOUO.

ATIO TNV AAAN, N Auplkn Ttoinon mou spavidetal Alyo apydtepa amo
TO £TIOG, KATA TNV apxalkn €moxn, XpnNoLPoToinoe MPpwWToTpOoWwTN
apnynon yla va mepypAageL ELKOVEG, ocuvalodnuatTa Kat KATaoTACELG
NG {wnG. H Ttoinon Aoumov ylvetal Lo TIPOCWTILKN, TiLo BLwpgvn. To
€UPETABANTO TNG CWNG KaL OL PLAOCOPLKEG TOU TIPOEKTACELG €lval
XAPAKTNPLOTIKA TWV TIPWTWV AUPLKWV TIOLNTWY, HETA&V auTtwy Kat tng
Zamgoug.

O apxaikogAupLopdg onpaivel TPWTLOTWG POUGLKN Kat 0pxnon (xopog)
.HAEEN pédog amobiSeL tnv apyatdtepn yvwotr €vvold yLa To Tpayoust.
Maptupeitatl én amo tov ApxiAoxo (70¢ at. T.X. ) evw otov Ounpo
antavtd eniong n Aégn poAmn (amd to p. péAmeabat) To omolo kdmoLol
OUVSEEOUV ETUPOAOYLKA PE TO OUCLACTLKO péAoG. To emiBeTo Auptkdg
Tiapdyetal amnd To OUCLACTLKO AUPQA KAl XPNOLUOTIOLETAL yLa TIpWTN Yopd
amo toug AAeEavdplvolg ypappatikoug (106 ) 20¢ at. T.X.) amAd yLa
va poodLloploel Tnv Ttoinon mou adetal pe cuvodeia AUpag. H Zampw
ouveBeoe povwdieg Kal xoplkd acpata, UPvVoug, SnNAadn AatpeuTika



TIOLAUATA O€ OTPOWEG AUPLKWY HETPWVY PE HOUOLKN cuvodeia kiBdapag,
AUpag | tng BapBitou, prag mapaAAayng tng AUpag. Kat BERata n
ayarnn, Bactkd cuoTtatiko tng oinong tng, dtarmepvd 6Ao TG To £pyo,
KATAtaooovtdg tny, cUPwva Pe tov NMAdtwva, wg tnv §ékatn Mouaoa.

To tpimtuyo poYopLKr cUVOEDN, TIPOWYOPLKI) EKTEAECN KAL TIPOWYOPLKN)
Tapd&oon cuVaToTEAOUV TNV £VVOLA TNG «TIPOYOPLKNG TTolnong», SnAasdn
TNV IPO-AOYOTEX VLKA EKPPACN TWV AQWV 0TO 0TASLO TIOU Ttponyeital tng
eyypappatoouvng (literacy). Me autdv To TpOTIOo, XLALASEG OTLXOL TWV ETIWV
Kal TNG AUPLKAG Ttolnong kat OxL Jovo, akoUOTNKAV O€ CUYKEVTPWOELG,
TOTILKEG YLOPTEG KAL HOUGLKOUG OYWVEG, OE SNUOOLEG SNAQST) EKTEAETELG.
dTAVOVTAG ETOL HEXPL ONPEPA, AUTEG OL LOTOPLEG HE CUVOSELD HOUTCLKWVY
opydvwv ylvovtal Tinyr) €UTVEUONG Kat yla TToAAoUG Sev TTaveL va glvatl
n nu&ida oe kABe ecwtepLkr avalntnon.

Bavia dLAapétou
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Saturday 10 September 2022 Agios Prokopios
A Musical journey from Ancient time to Classical and Pop music
Program by Federico Bardazzi, Marta Salvatori

Johann Sebastian Bach Prelude & Fugue in D min. (II Book)
Claude Debussy Arabesque n. 1
Lavinia Camarin piano

Antonio Vivaldi Concerto in G Maj. RV 493 Allegro, Largo, Allegro
Olga Massa bassoon
Arianna Angelotti piano

Ludwig van Beethoven Sonata Op. 8 n. 13 Patetica
Grave - Allegro di molto e con brio, Adagio cantabile, Rondo: Allegro
Michelle Festa piano

Ludwig van Beethoven Serenade op. 25 Allegro, Allegro molto, Minuetto
Alida Harms flute
Lavinia Camarin piano

**%

‘Opnpog, Dante & Bob Dylan
Music and Poetry through the millennia
Concept by Carla Zanin

Choir Master Marta Salvatori
Conductor Federico Bardazzi

1. Homer The Inspired Poet

Odissey Proem Book I 1-9

O&uoosla: Avépa pol évvete, poloa, TIoAUTpoTIoV, 6¢ HAAa
TIOAAQ

Tell me, O Muse, the man with an agile mind

narrative voice Vania Filaretou

1.1 Tan Dun Yearning of the swords

1.2 apol 6¢ o’ €éotnoav koUpat aAlolo yépovtog

The daughters of the old man of the sea Contrafactum of Tpaywéia tradi-
tional Ancient Greek Song

Odissey Book XXIV 57-65

Emma Daniele solo voice

dance Elsa Canepa
-19-



2. Sappho The Poetess in Love
Zamw: TToLKLAOBpoV' abavdat’
Aphrodite, adorned throne, immortal
narrative voice Vania Filaretou

2.1 Nikos Oikonomidis To ABdvato Nepd
The immortal water
Elsa Canepa solo voice

3. Dante The Divine Poet

Paradise XXXIV Vergine Madre, figlia del tuo Figlio (Virgin mother daughter
of your son)

Valentino Bagno narrative voice

3.2 Amor che nella mente miragiona - In exitu Israel de Aegypto Contra-
factum of Mariam Matrem Virginem (Libre Vermell de Montserrat)

Divine Comedy Purgatory II, 106-119 Casella, Choir

Elsa Canepa solo voice

3.1 Antiphona Alleluia alto re di Gloria (Laudario Fiorentino) cum Psalmus
30 In te Domine, speravi

Purgatory XXX, 82-84 Choir of Angels

Emma Daniele solo voice

4. Neil Young The Poet in Ekstasi
Words Someone and someone
Matteo Scognamillo narrative voice

4.1 Bob Dylan Knockin’ on Heaven'’s Door
Erik Larsen voice & guitar

5. Bob Dylan The Poet of the World
My back pages Crimson flames tied through my ears
Arianna Angelotti narrative voice

5.1 Bob Dylan Forever young
Eonice Solari solo voice
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Saturday 17 September 2022 Chora
Concert 1 A Musical journey from Ancient time to Classical and Pop music
Program by Federico Bardazzi, Marta Salvatori

Franz Schubert Allegro moderato from the Sonata op 120 in A Maj.

Johann Sebastian Bach Prelude and Fugue 6 1st Book Well tempered
Clavier

Claude Debussy Des pas sur la neige La fille aux cheveux de lin
Arianna Angelotti piano

Michele Mangani The dancing doll, Michele Mangani
Pagina d’Album
Matteo Scognamillo clarinet
Emma Cappelli piano

Carlo Domeniconi Watermusic
The River Song, Watergames, The Well Choral, Drops, Floating, Reflecting
Waters
Ginevra Benettini guitar
Emanuele Menga guitar

Ludwig van Beethoven Sonata for Horn and Piano in F Maj. Op. 17
Allegro moderato, Poco adagio, quasi andante, Rondo allegro moderato
Tiziano Robello horn
Andrea De Stefano piano

**%

‘Opnpog, Dante & Bob Dylan
Music and Poetry through the millennia
Concept by Carla Zanin

Choir Master Marta Salvatori
Conductor Federico Bardazzi

1. Homer The Inspired Poet

Odissey Proem Book I 1-9

O&uoosla: Avépa pol évvete, poloa, TtoAUTpoTIoy, 6¢ HaAa
TIOAAQ

Tell me, O Muse, the man with an agile mind

narrative voice Vania Filaretou
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1.1 Tan Dun Farewell

1.2 Then Athena spread a lot of beauty Contrafactum of Along the watch-
tower by Bob Dylan
Sofia Borraccino solo voice

2. Sappho The Poetess in Love
Zamw: TToLKLAOBpoV' abavdat’
Aphrodite, adorned throne, immortal
narrative voice Vania Filaretou

2.1 Daniele Garella Intorno a te
Sofia Borraccino solo voice
Elsa Canepa, Agnese Ravenna dance

3. Dante The Divine Poet

Paradise XXXIV Vergine Madre, figlia del tuo Figlio
Virgin mother daughter of your son

Valentino Bagno narrative voice

3.1 Lord make me an instrument of your peace Contrafactum of an Ancient
Melody from Britain
Elsa Canepa solo voice

4. Neil Young The Poet in Ekstasi
Words Someone and someone
Matteo Scognamillo narrative voice

4.1 Neil Young Like a Hurricane
Sofia Borraccino solo voice

5. Bob Dylan The Poet of the World
My back pages Crimson flames tied through my ears
Arianna Angelotti narrative voice

5.1 Bob Dylan I shall be released
Sofia Borraccino, Erik Larsen, Emma Daniele solo voices

22-



Special Activities

Monday 12 September Cultural Treasure Hunt Chora
Aliki Iovita, Natasha Papathoma - Narratologies

Thursday 15 September Mathematics, Music, and a compromise

Franco Rampazzo Professor of Mathematical Analysis,
University of Padova, Italy
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‘Opnpog, Dante & Bob Dylan
Lyrics

1. Homer The Inspired Poet

Odyssey Proem Book I 1-9

Avépa pol évvette, podoa, TtoAUTpoTov, 6¢ HAAa

TIOAAQ TTAAYX O, €Tel Tpoing lepov TiToALeBpoV Emepoev:
TIOAAQV & dvBpwtiwy {ev dotea Kal voov Eyvw,

TOAAQ & 6y’ €v TOVTW TtdBev dAyea OV Katd Bupdy,

A apvUpevVog v te Puynv kal vooTov £taipwv.
AAN 008’ WG ETAPOUG EppUOATO, LEPEVOC TIEP:
auT@V yap opetepnoly atacBaAinov 6Aovto,
vATo, ot katd Bodg Yrieplovog HeAlolo

fjoBLov: avtap 6 tolow aeileto vooTLpov Auap.

TV apobev ye, Bed, Buyatep ALog, eime kat APTv.
ton amoéthen ge, thea, thygater Dids, eipé kai imin.

Tell me, Muse, of that man of many resources, who wandered far and
wide, after sacking the holy citadel of Troy. Many the men whose cities he
saw, whose ways he learned. Many the sorrows he suffered at sea, while
trying to bring himself and his friends back alive. Yet despite his wishes
he failed to save them, because of their own un-wisdom, foolishly eating
the cattle of Helios, the Sun, so the god denied them their return. Tell us
of these things, beginning where you will, Goddess, Daughter of Zeus.

Tov avtpa, Mouoaq, Tov TToAUTPOTIO Tpayousa pou, Ttou TTARB0G
SLapnkKe ToToUuG, aYou atnoe tng Tpolag To KACTPO TO AyLo,
Kal TIOALTELEG TIOAAEG EYVWPLOE, TIOAAWV BOUAEG avBpwTiwy,

KL aplpvnta tupavvia eTpdPnée ota meEAaya n KapdLa tou,

yla va owBel kKL autdg TaAEUOVTAG KAl TILOW TOUG CUVTPOYOUG
va PEPEL KL OPWG SeV TOUG YALTWOE, KL ag To TToBoloe TOC0’

TL aTO TLG L8LEG TOUG EXABNKAV TLG AVOMLEG EKELVOL —

oL avépuaAoL, TTou T oupavospopou ta Bosdla épayav ‘HALou,
KL QUTOG TN JEPA TOUG apVHOTNKE TOU yupLlopou. Na touta

Kal pag yla Agye, kamou apxifovtag, kopn Beikid tou Ala.

(peTtawpaon: N. Kadavt{akng & 1.O. KakpLéng, Ounpou OdUaaceta, ABriva 1965)

24-



Odissey Book XXIV 57-65

apel 6¢ o” €otnoav koUpat aAioLo yEpovtog
olktp’ 6Aoupdpueval, ept & duBpota sipata
g€ooav.

MoUoat & évvea mdoat dpelopevat Ot KaAf
Bpriveov- €vBa kev o0 Twv’ Addkputdv v’ Evonoag
Apyelwv- tolov yap untwpope MoDoa AlyeLa.
ETTA 8¢ Kal S€Ka pév og OPRG VUKTAG TE Kal APap
kAalopev abdavartol te Beol Bvntol T dvBpwtor

The daughters of the Old Man of the Sea stood around your corpse lament-
ing bitterly. They wrapped your body in an imperishable shroud. And the
nine Muses chanted your dirge, responding each to each in their sweet
voices. There was not a single Argive to be seen without tears in his eyes,
so moving was the clear song of the Muse. Immortal gods and mortal
men, we mourned for you, seventeen days and nights, and on the eight-
eenth we delivered you to the flames, sacrificing herds of fatted sheep
and spiral-horned cattle round you.

FUpa oou ToTE oL KOPEG oTABNKAV TOU BalaccoyepovTou
KaL o’ évtuoav pe pouxa abdvata pe ouBpnvo peydAo.

KL oL MoUoeg OAeg, cuvaAAddovtag, TO HOLPOAOL KlvoUoav
YAUKO@WVQ KL OL EVVLA® TILa aSAKPUTO KavEva art’ Toug ApyLteg
&€ BwpeLeG TOOO TOUG EE0NKWVEV 0 BALBEPOG OKOTIOG TOUG.
Aképla Sekagtd pepdvuyta SLapnkay, Tou KL avBpwrioL
Bvntol og kAalyape kKL aBavatol pall Beol.

(vetaywpaon: N. Kalavtldakng & 1.0. Kakpléng, Ounpou O6Uoaeta, ABrva
1965)

Odissey Book XXIII 155-166

Apel 8¢ pwv pdpog kaAov BaAev é&e xLthvar
alTap KAk KePaAfg KAAAOG TTIOAL xebev ABrivn
pellova T eloldeewy kal maooova- Kad &€ kApNTog
oUAag AKe KOpag, VakwBivw Gvbel dpolag.

WG & OTE TG XPUOOV TiEpLYEVETAL APYUPW AVNP

{6pLg, OV "Hpatotog §£daev kal MaAAag ABrjvn

TEXVNV Ttavtolny, xaplevta 8¢ épya teAelel,
WG pEV TR TiepixeVE XAPLY KEPAAT] TE KAl WHOLG.
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¢k & aocapivbou B Sépag abavdatolowv 6polog
ay & avtig kat ap’ ECeT £l Bpdvou EvBev AvEoTn

avtiov Ag aroyou...

Athene then clothed him in beauty, making him seem taller and stronger,
and making the locks of his hair spring up thickly like hyacinth petals. As a
clever craftsman, taught his art by Hephaestus and Pallas Athene, overlays
silver with gold to produce a graceful finish, so the goddess graced his
head and shoulders. He left the bath looking like an immortal. Then he
returned to the chair, opposite his wife...

ATt TO KEPAAL WG KATW TOU ‘YUVE TIOAAR opop@Ld, va SelyVeL

oQav TILo YEPATOG, TiLo aPnAOKOPUOG, KL aTtd TNV KEQAAN TOU
HaAALd KpepoUoE oav Ta 0AOCGYyoupa Tou (OUNTIOUALOU AouAousLa.
Mwg XUVEL amd oTo achL JaAapa KaAog texvitng, Tou ‘xeL...

at’ tnv MNaAAdda kat tov Hpaloto eplooleg TEXVEG HABEL,
KL elval 6,tL pTLageL paotopelovtag OAo opop@Ld KaL xapn —
opoLla KL eKelvn xapn Tou ‘YUVE 0TNV KEPYAAR, 0TOUG WHOUG,
KL artt’ To Aoutpo Bappeiq abBdvatog EempoBaie atnv on.

KL wg iow oto Bpovi tou ekdbLog, ou Alyo TtpLv kabotav
QVTIKPLOTA PE TN yuvaika Tou.

2. Sapho The Poetess in Love
Hymn to Aphrodite
TIOLKLAOBpoV' aBavdat’

TIOLKLAOBpoV' aBavdt’ Agpddita,
Tatl Atog SoAOTIAOKE, Alooopat oe:
pn Y’ doatol pné’ déviatol Sauva,
Totvia, 60pov,

AAAG TUld' €NB’, al Tota KaTépwTa
TAG €pag aldag aloloa Aol
EKAUEG, TATpog &€ Sopov Altoloa
xpuaotov AABeg

dpp’ vTtacdevEailoa- kAot 8¢ ¢’ ayov
Wkeeg otpolBoL epl yag pehaivag
Tukva Slvvevteg tep’ an’ wpdvw {Be-
pOG 5La Péoow:
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alga & £Eikovto- ou &, O pdakalpa,
pelSlatoalo’ dbavdatwi mpoowwt
Ape’ 6Tt §n0te EMoOVOa KOTTL
5nUTE KAANPUL

KWTTL goL paAlota BEAw yéveoBat
pawoAat Bupwe tiva §nite elbw
.. oaynV €¢ oav @\détata; tig o, @
Wamy', aSLKNEL;

Kal yap at @evyel, Taxéwg SLwEeL,
al 6¢ 8GOpa pry SEKET, AANG SWOEL,
atl 8¢ pr) @lAeL, Tayxewg PLAROEL
KoUK €B€AoLaoa.

€NB¢e poL kal vOv, xaAemav §& ADoov
¢k yeplpvay, 6ooa &€ pol téAecoat
B0pog ipéppel, T€AEoOV, oU & alta
olppaxog éooo.

Iridescent-throned Aphrodite, deathless

Child of Zeus, wile-weaver, I now implore you,
Don't--1 beg you, Lady--with pains and torments
Crush down my spirit,

But before if ever you've heard my pleadings
Then return, as once when you left your father’s
Golden house; you yoked to your shining car your
Wing-whirring sparrows;

Skimming down the paths of the sky's bright ether
On they brought you over the earth’s black bosom,
Swiftly--then you stood with a sudden brilliance,
Goddess, before me;

Deathless face alight with your smile, you asked me
What I suffered, who was my cause of anguish,
What would ease the pain of my frantic mind, and
Why had I called you

To my side: «<And whom should Persuasion summon
Here, to soothe the sting of your passion this time?
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Who is now abusing you, Sappho? Who is
Treating you cruelly?

Now she runs away, but she’ll soon pursue you;
Gifts she now rejects--soon enough she’ll give them;
Now she doesn’t love you, but soon her heart will
Burn, though unwilling.»

Come to me once more, and abate my torment;
Take the bitter care from my mind, and give me
All T long for; Lady, in all my battles

Fight as my comrade.

ABdvatn Appoditn, ou kaBeoal o€ TTAOUULOTO BpoVo,
KOpn tou Ala TtoAupnxavn, o€ TapakaAw S€oToLwva,
pN Baoavidelg e €yVOLEG KAl OTEVAXWPLEG TNV KapSLda pou!

AAAG €Aa KOVTA Pou, av KATIOTE AAAOTE AKOUOEG
TN YWV Jou atd PHakpLd Kat EL0AKOUOEG TNV
TIPOCEUXH HOU. TOTE AYNOEG TO XPUCO TIAAATL TOU
Tatépa oou kat ApBeg {evovtag tnv apa&d cou.
‘Opopa oToupyltia os YEpave ypriyopa KATW
otn pavpn yn.

Xtumwvtag yopyd ta tepd Toug kat Staocyifovtag tov
alBepa fpbav amd tov oupavo. Mpriyopa tdoave: KL €0,
pHakapLopévn, pe yeAaotd to abdvatd cou pdowto,

ME pwWTOUOEG TL €TtaBa TIAAL, ylatl o€ KAAeoa TTAAL,
TLETILOUPEL TTLO TIOAU N TPEAN KapSLd pou. «Molo ayamnuévo
TIPOOWTIO TIPETIEL N TIELOW VA PEPEL TWPA OTNV AYATIN OOU;
Meg pou, ZATPW, TIOLOG O€ ASLKEL;

Ze amowelyeL; ZUvtopa Ba o€ KuvnynoeL n LoLa. As Sxetat
Swpa; Oa oou TpooepeL N dLa. A ¢’ ayamnd; Zuvtopa Ba
o' ayamnoeL, akdpn kat tapd tn 8éAnon tng. EAa kat twpa
Kal AUTpwog pe amd to Bapu papddl. EKmAnpwoe autd Tou
n kapdLa pou Tobel va yivel kat yive cOPPAxXOG Pou.
(Metdypaon A. Iakwp)

To ABavato Nepd
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©dAaooa yaAddia kat Babia
KaBe oou patia

Kl dua 8€ pmopw TdAAL va o€ Sw
£XW oUVVEPLA

KL €pxopat otn yeLtovid oou
KaL otnv tdépta oou

AANO Sev aviExw AAAo

va’ pat ywpla cou

Eloal n Aayxtapa {wvtavn
pé€oa otnv KapsdLa

Kal tpoopévw ote Ba pavelg
Aaotpo tTou Bopld

KL €pxopat oTn yeLtovid oou
KaL otnv tdépta oou

AANO Sev aviExw AAAo

va’ pat ywpla cou

Awoe pou to abdvato vepo
TA XELAGKLO OOV

Na to Tlw Kat va Enpepwbw
oT' aykaAdkia cou

KL €pxopat otn yeLtovid oou
KaL otnv épta oou

AANO Sev aviExw AAAo

va’ pat ywpla cou

KL €pxopat otn yeLtovid oou
KaL otnv épta oou

AANO Sev aviExw AAAo

va’ pat ywpla cou

The Immortal Water

Sea blue and deep

your every look

And if I can’t see you again
I'm cloudy

And I'm coming to your neighborhood
and at your door
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I can’t take it anymore
to be apart from you

You are the longing alive

inside the heart

And I'm waiting for you to show up
north star

And I'm coming to your neighborhood
and at your door

I can’t take it anymore

to be apart from you

Give me the immortal water
your lips

Drink it and wake up

in your arms

And I'm coming to your neighborhood
and at your door

I can’t take it anymore

to be apart from you

And I'm coming to your neighborhood
and at your door

I can’t take it anymore

to be apart from you

A Gongila
Zampw 36. Z0ppwva pe tv ékdoan: Théodore Reinach, Aimé Puech, Les Belles
Lettres, 1966

[1[KléAopat o[ ]

[FoylyUAa [MEpalvBL AaBoloa pa

[yAa Jktivav, o€ &nute mobog tféautoq]
apeurétatat

TAV KAAav: a yap katdaywytlg adta
[€éntoalo’ (Soloav: éyw &¢ xalpw:

Kal yap adta én t[0]6€ pepypetat ool
Kurmtpoyev[na

tag apapalt ...
to0T0 Q...
[B16ANopalt ...
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Come back again, I beg you, Gongyla.
Reveal yourself in your garment

white as milk; o what desire

forever around you, my lovely girl.

This charming garment stirs her

who beholds you, for she who expresses
this reproach to you is the goddess herself
Cyprus-born, whom now I invoke.

[Z' iLkeTELW, NOYYUAQ, PAVEPWGOU UTIPOCGTA HOU]
0’ LKETELW, MoyyUAQ,

(PAVEPWOOU UTIPOCTA POV

HE TO OPEPQA eKE(VO TO AEUKO OaV TO YAAQ:

OHOPYOUAQ pou, 0 TTI060¢
PTEPOLYLLEL TPLYUPW OOUL TIAAL

Bapmwpéveg (apwVouV oL AAAEG
TIoU o€ BAETIOUV

OTNV aoTIpn ooU €00 TA VTUPEVN:
OXL OPWG KL Eyw-

ylati eyw euyxapLoTLEPaL

KaBwg EEpw KaAd

Twg n (8ta n Bea Kumpoyevela

Ba oe PEEeL, MoyyuAa,

TIou pag Bdpmwoeg €Tol

KL at’ autAv 6a {ntriow auto
TIOU TIOAU Twpa BEAW

(uetawpaon: TacoUAa Kapayswpyiou)

3. Dante The Divine Poet
Language Italian, Narrator Valentino

Vergine Madre

Vergine Madre, figlia del tuo figlio
Umile ed alta piu che creatura
Termine fisso d'eterno consiglio
Tu sei colei che I'umana natura
Nobilitasti si, che il suo fattore
Non disdegno di farsi sua fattura
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Nel ventre tuo si raccese lI'amore

Per lo cui caldo ne I'eterna pace

Cosi € germinato questo fiore

Qui sei a noi meridiana face

Di caritate, e giuso, intra i mortali

Sei di speranza fontana vivace
Donna, sei tanto grande e tanto vali
Che qual vuoi grazia e a te non ricorre
Sua disianza vuol volar sanz'ali

La tua benignita non pur soccorre

A chi domanda, ma molte fiate
Liberamente al dimandar precorre

In te misericordia, in te pietate

In te magnificenza, in te s'aduna
Quantunque in creatura é di bontade
Amen

Let me bring your light

Lord, make me an instrument of your peace.
Where there is darkness, let me bring your light.
Where there is sadness, let me bring joy

itis in giving that one receives.

Prima Voce

1. Where there is hatred, let me bring love.
Where there is darkness, let me bring your light.
Where there is offense, let me bring pardon.
It is in giving that one receives.

2. Where there is discord, let me bring union.
Where there is darkness, let me bring your light.
Where there is error, let me bring truth.

Itis in giving that one receives.

3. Where there is doubt, let me bring faith.
Where there is darkness, let me bring your light.
Where there is despair, let me bring hope.

It is in giving that one receives.

Seconda Voce

1. O Master, let me not seek as much
to be consoled as to console,

to be understood as to understand.
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2.Itisin giving that one receives,
it is in self-forgetting that one finds,
it is in pardoning that one is pardoned.

3. O Master, let me not seek as much
to be loved as to love.
Itis in giving that one receives.

« KUpLg,

Kdve pe 6pyavo tng eLpivng.

Kave otn B¢on tou plooug, va Balw
TNV aydmnn.

Ztn B¢on tng LBRPNG, va Balw tnv
OUYYVWHN.

Ztn B€on tng mMAavng, va Balw tnv
milotn. ZIn B€on tng dxdvolag, va Balw
TNV €vwon.

Ztn 6¢on tng aneAniotag, va Badw
NV eATtiSa.

2tn B€on tng AUTNG, va &ivw tn xapa.
KUpLg,

Kdve va pun {ntw téoo va apnyopndw,
000 Va TIapnyopw.

Na pn {ntw téoo va ayaroupat,

000 Va ayaTmw.

Mati 6tav divoupe Aapaivoupe.
‘Otav AnopovoUpe Tov eautod pag,
Tov Eavapplokoupe.

‘Otav ocuyxwpoupe AaBaivoupe tnv
ageon.

‘Otav anoBvrokoupe, Bplokoupe TNV
atwvia {wn.»

Casella Amor che ne la mente miragiona
Amor che ne la mente miragiona

de la mia donna disiosamente,

move cose di lei meco sovente,

che lo ‘ntelletto sovr'esse disvia.

Lo suo parlar si dolcemente sona,
che I'anima ch'ascolta e che lo sente
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dice: “Oh me lassa! ch’io non son possente
di dir quel ch’'odo de la donna mia!”

E certo e’ mi conven lasciare in pria,

s'io vo' trattar di quel ch’'odo di lei,

Cid che lo mio intelletto non comprende;

e di quel che s’intende

gran parte, perché dirlo non savrei. (Conv. III, D.V.E. IL.6, 6)

Amor che ne la mente mi ragiona...

Love, that speaks to me within my mind
With fervent passion of my lady,

Awakens often thoughts of her such that
My intellect is led astray by them.

His speech is filled with sounds so sweet
That then my soul, which hears and feels him, says:
“Alas, I lack the power to speak

Of what I hear about my lady!”

And surely I must leave aside, if I

Should wish to treat of what I hear of her,
That which my intellect does not conceive,
As well as much of what it understands,
Because I know not how I should express it.

Aydrin, autd Pou PLAAEL HEGA OTO HUAAD HOU

Me to évtovo Tdbog tng Kuplag pou,

ZUTIVAEL OUXVA OKEWPELG YL AUTHV TIOU

H Stavold pou mapacupeTat amnd autoug.

H optAla tou glvat yepdtn rxoug t6oo yAukoug

‘OtL tétE N YPuxr POU, TIOU TOV AKOUEL KL TOV aLoBavetal, AEeL:
«AALpovo, pou Agtmel n SUvaun va PAnow

ATto autd Tou akoUw yLa tnv Kupla pou!»

Kat olyoupa pETeL va a@pnow Katd JEPOG, AV TO KAVW
©a BsAa va aoxoAnbw Pe autd Tou akoUWw yLa authy,
Autd Tou v cUAAapBAvel n dtavold pou,

‘OTw¢ Kat TToAAA améd autd ou KataAaBaivet,

Nati sev &Epw WG va To EKPpAcw.

Psalmus 113

In exitu Israél de A£gypto,* domus Jacob de populo barbaro,
facta est Judaea sanctificatio ejus; * Israél potestas ejus.
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Mare vidit, et fugit; * Jordanis conversus est retrorsum.

When Israel went out of Egypt, the house of Jacob from a barbarous peo-
ple:

Judea made his sanctuary, Israel his dominion.

The sea saw and fled: Jordan was turned back.

Ps. 113

Ev €€66w lopanA €€ AlyuTitou oikou Iakwf ¢k Aao0 BapBapou
¢yevnon loudata dylaopa avtol IopanA ¢§oucia avtod

f Bahacoa ldev Kkat éuyev 6 lopdavng £otpagn €ig T dmiow

Otav 0 LopanALTLKOG AaOG TTpaypatoTolnoe tnv €£0606 tou armo tnv Atyu-
TITOo, 60TaV oL anoyovol tou IakwP eAeUBepoL amepakpuvBnoav amno tov
BdapBapo awyurttiakd Aao, téte kuplwg n loudata e&exwpiodn amd ta aAAa
ELOWAOAATPLKA £BVN KaL £YLVE APLEPWHEVN OTOV OEOV, 0 € LOPANALTLKOG
Aadg, €t€On uttd TNV L8Lattepn SLakuBEpvnon kaL TipovoLlav tou Ogou, n
BdAaocoa tov ide kal urtoxywpnaoe, o Iopddavng yupLoe Tiow.

Coro Benedictus

Benedictus, qui venit in nomine Domini! Hosanna in altissimis!
Manibus o date lilia plenis!

Hosanna Filio David.

Manibus...

Benedictus, qui venit in nomine Domini.

Manibus...

Hosanna in Alitssimis.

Manibus...

Benedictus, qui venit in nomine Domini.

Blessed is he that cometh in the name of the lord, Hosanna in the highest.
Let fly lilies with hands full.

EuAoynuévog elvatl autog ou €pxetal oto ovopa! Qoava ota PnAdtepal
XEPLA YEPATA XOUPHASLEG

Antiphona

Alleluya, alleluya, alto re di gloria,

Che venisti et descendisti a noi per tua gratia.

Dio, dolcissimo signore, tu ne da’ victoria

Che vinciamo lo mondo, el corpo et tutta superbia.
Et adiunge la tua laude et fande lunga storia,
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Fande vivere in bontade et avere in te memoria,
Ke possiamo teco regnare in sempiterna secula.
E lo dyavol sia sconficto, e ‘l peccato sia dimesso,
ricevane 'n gloria.

Laudiam tutti Iesu Cristo, ke per noi fu crucifisso,
dolce re di gloria.

Alleluia, alleluia, high king of glory,

who came and descendej to us because of your

grace.

God, sweetest Lord, give us victory;

Iet us win over the world, over the flesh and all pride,

and Iet those who also praise you, and do so at length,

live in righteousness and keep you in our thoughts, so that we can reign
with you forever and ever. Let the devil be defeated, Iet our sins be for-
given,

receive us in glory.

Let us all praise Jesus ChriEt who for us was crucified,

the sweet king of glory.

AAANAoULa, aAAnAouLa, uPnAdg BaotALdg tng 66&ag,

TIou PO Kat KatéRnke o€ pag eattiag oou

xapn.

©¢g, yAukutate KupLg, Swoe pag tn vikn.

Ag kepSLlooupE Tov KOGPO, TN 0dpKa KAl TNV UTIEPNYAVELD,

Kal o€ auToug TIoU eTIloNG 0€ €TTALVOUV, KAl TO KAVOUV Tl Hakpodv,
Celte pe SlkalooLvn KAl 0aG KPATAPE OTLG OKEPELG HAG, WOTE VA UTIOpOUHE
va BactAgvoupe padi oag yla tavta kat yla tavta. Ag viknBel o staBoAog,
va ouyxwpeBouv oL apaptieg pag,

Sextelte pag pe §6&a.

Ag upvriooupe 6AoL tov Inoou XpLotd Tou oTaupwOnkKe yLa ePdg,

0 YAUKOG BaotALdg tng §06&ag.

Psalmus 30

Inte, Domine, speravi; non confundar in aeternum:* in justitia tua libera me.
Inclina ad me aurem tuam;* accelera ut eruas me.

Educes me de lagueo hoc quem absconderunt mihi,* quoniam tu es pro-
tector meus.

Exsultabo, et laetabor in misericordia tua,* quoniam respexisti humilita-
tem meam;

Salvasti de necessitatibus animam meam T nec conclusisti me in manibus
inimici:* statuisti in loco spatioso pedes meos.
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Ps. 30

In thee, O Lord, have I hoped, let me never be confounded: deliver me in
thy justice.

Bow down thy ear to me: make haste to deliver me. Be thou unto me a
God, a protector, and a house of refuge, to save me.

Thou wilt bring me out of this snare, which they have hidden for me: for
thou art my protector.

Iwill be glad and rejoice in thy mercy. For thou best regarded my humility.
Thou hast saved my soul out of distresses, and thou hast not shut me
up in the hands of the enemy: thou hast set my feet in a spacious place.

AAMOZ 30 - KYPIE, EZY EIZAI H NPOZTAZIA MOY

Emti oo, KL’JpLs f’])\moa g katatoxuvBeinv E’Lq TOV alWva- €v tfj Stkato-
obvn cou ploal pe kal £§eAol pe. kATvov TiPdG pe T 006 GOV, TAXUVOV
100 ¢EeNécBal pe ysvou poL €l¢ @gov UTIEPAOTILOTAV Kal €i¢ olkov Ka-
Tauyfg tod o®oal pe. 6TL Kpatalwpd pou Kat katapuyn pou €1 oU kal
gVeKEV TOD OVOPATOG 00U O8NYNOELG PE Kal SlaBpeelg pe- €EAgeLg pe €k
Tayidog tautng, NG ékpuPav pot, 8TL oU €l 6 UTIEPAOTILOTAG Pou, KUpLE.
Eig x€lpdag oou tapadbrjcopat to vedpd pou- EAuTpwow pe, KpLe 6 Ogog
Tfig aAnBelag. Eplonoag toug Stapuldooovtag pataltdtntag SLakevig
gyw 6¢ émi T Kuplw AATLoa. dyaAAildoopal kal eUgpavBnoopat £t
T €AEEL ooU, OTL EMETSEG TNV TaTEVWOLV Pou, éowoag ék TV avaykv
TV Yuxnv pou kal o0 cUVEKAELOAG pe LG XElpag ExBpQv, €oTnoag €v
eUPUXWPW TOUG TTOSAG Hou.

Ztov pwtoPaAtn: PaApdgtou AaBis, I' ecéva, KUpLe, KATEQUYQ: TIOTE AG
HN VTPOTILAOTW: OWOE E, E0V TIOU eloal §ikalog. Aet&e pou tn ppoviida
00U, TWPA EAEUBEPWOE e yive Tavioxupog TPOoTATNG POV, TO KaTayU-
yLO HoU, yLa va pe owoeLG.Eol ‘oal Bpdxog pou kal tpootacia pou, apou
UTTAPXELG U’ 08nyelg Kal pe @povTilels. BydAe pe am’ tnv ayida mou yLa
péva éotnoav- ylati eoU ‘oat n sUvapn pou. OTote AYnoa ota xEpLa cou
To Tvelpa pou, Kiptle, pe AUTpwoeg, Ogg aAnBve. Toug amexBavopat
autoug Tou o€fovtal ta tumotevia eldwAa- aAAd eyw otov Kuplo oth-
pL&a tnv eAmtida pou. AydAAopal kat xatpopat amod to EAedG oou- e16q
HE katavonon tnv abAldtntd pou kat §Epetg tng Yuxng pou to dyxog. As
M eyKaTEAELPEG OTA XEPLA TWV EXOPWV POU- KAl HOU EEACPAALCEG TNV
aveon va euyw.

4. Neil Young The Poet in Ekstasi

Neil Young Words

Someone and someone were down by the pond
Looking for something to plantin the lawn

Out in the fields they were turning the soil
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I'm sitting here hoping this water will boil
When I look through the window and out on the road
They're bringing me presents and saying hello

Singing words, words between the lines of age
Words, words between the lines of age

If I was a junkman selling you cars

Washing your windows and shining your stars
Thinking your mind was my own in a dream
What would you wonder and how would it seem?
Living in castles a bit at a time

The king started laughing and talking in rhyme

Singing words, words between the lines of age
Words, words between the lines of age

KdrmoLog kat kamoLog Atav katw otn Alpvn.

Waxvw KATL va QUTEPW 0TOo YKalov.

2ta xwpagla yupllav to £6agog.

KaBopat edw eAmtifovtag 6TL auto to vepo Ba Bpdoel
‘Otav Koltddw peoa amod To apabupo Kat €W oTo §pOpo
Mou @Epvouv Swpa Kat Pe XatpeTouv.

Tpayoudwvtag A£EeLg, AEEeLg avApeoa OTLG YPAPPEG TNG NALKLAG
NEEELG, AEEELG AVAPEDA OTLG YPAPPEG TNG NALKLAG

Av ApoULV €vag TaALAVOpWTIOG TIOU 00U TIOUAOUCE autokivnta
MAévovtag oou ta apadupa Kat AQPTIOVTAG TA aoTEPLA OOV
Nop{Covtag 6TL To HUAAO GoU NTav §LKO PoU o€ £va OVELPO

Tt 6a avapwtldoouv Kal wg Ba awvdtav;

Zwvtag o€ KAotpa Alyo o€ pLa otiyun

O BaotALldg dpxLloe va yeAAeL Kal va PLAAEL PE plpa

Tpayoudwvtag A£EeLg, AEEeLg avApeoa OTLG YPAPPEG TNG NALKLAG
NEEELG, AEEELC AVAPEDA OTLG YPAPPEG TNG NALKLAG

‘Ovelpa otou Alyaiou tov oupavo
Itiyxou: Maptia Tpravtag@UAiou

Mukpr n vOxta &€pw dvelpa Ba ‘pbouv
0’ aprjoouv (xvn kat Ba eEapaviotolv
oav TTapapubL “pLa @opd KL €vav Katpo”
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va ‘couv £€avda €5w KL YW va akoAoubw
‘Houxa BpdadLa pe peyyapl Bepwva
TIopToKaAl AouAoudLa, BaAacoa, @LALa
Byaivel n aydmn duvartr oto owepd
oBrveL n 086vn otn 8Lk Hou pnuLa

‘Ovelpa otou Atyaiou tov oupavo
elma o’ éva aotépL IOCO0 O’ ayamnw
AX, Va YUpvoUGOE 0 XpOVOG TIAAL EKEL
TIOU POU XapOoYyEAOUOEG KABE Tipwi
K&Be mpwi

KL av @UyeL n vOxTa pe ta ovelpa ofnota
Ba pelvel n okedn va pou KAveL cuvtpoPLa
BAEmeL ota pdtia oou yaAddla @uAaytda

o€ aykaAlddel, og pupilet, o umva

Kt 6Ao Bupdpat tou TtaALld otnv appoudLd
HE TIUPWHEVA XASLA, aoTEPLA TNV KAPSLA
otpLpoyupilape otng pEOBNG TOoV pUBO
TAvw o' €va xapaypevo “z' ayamnw”

‘Ovelpa otou Atyaiou tov oupavod
elmma o' éva aotépL TOOO o'ayanw
ay, Va yupvouoe 0 XpOvog TIAAL eKel
TIOU POU XOHOYEAOUOEG KABE Tipwi

‘Ovelpa otou Atyaiou tov oupavo
elma o’ éva aotépL TOCO o'ayanw
ay, va yupvouoe 0 XpOvog TIAAL EKEL
TIOU POU XapoyeAoUOEG

Ka&Be mpwi

K&Be mpwi...

In the Aegean of the heavens

The night is short, I know dreams will come
They will leave a mark and disappear

Like a fairy tale once upon a time

If you were here again, I would follow

Quiet evenings with a beast moon
Orange flowers, sea, kisses,
Let love go to the cinema,
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The screen is switched off
in my own wilderness

Dreams in the aegean sky,

I told a star how much I love you

Oh, if time were to turn back there,
Where you smiled at me every morning.

And if the night fades away with the dreams,
The thought of keeping me company will remain,
she sees in your eyes blue little ones,

hugs you, smells you, wakes you up

And I remember everything that used to be in silence,
with burning carpets, stars in the heart,

I twirl to the drunken beat,

above an engraved I love you.

Neil Young Like a hurricane

Once I thought I saw you in a crowded hazy bar
Dancing on the light from star to star

Far across the moonbeam I know that's who you are
I saw your brown eyes turning once to fire
You are like a hurricane

There's calm in your eye

And I'm gettin’ blown away

To somewhere safer where the feeling stays

I want to love you but I'm getting blown away
I am just a dreamer but you are just a dream
And you could have been anyone to me
Before that moment you touched my lips
That perfect feeling when time just slips
Away between us on our foggy trip

You are like a hurricane

There's calm in your eye

And I'm gettin’ blown away

To somewhere safer where the feeling stays

I want to love you but I'm getting blown away
Blown away

You are just a dreamer and I am just a dream
You could have been anyone to me

Before that moment you touched my lips
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That perfect feeling when time just slips
Away between us on our foggy trip

You are like a hurricane

There's calm in your eye

And I'm gettin’ blown away

To somewhere safer where the feeling stays

I want to love you but I'm getting blown away

Kamote vopLla otL o€ €lda o€ €va yepdto BoAo pmap,
XopelovTtag 0TO PWE ato AoTEPL O AOTEPL.

Mépa am '’ tn weyyapaytida &€pw 6tL autdg eloat.,

El6a ta kaotava oou pdtia va yupidouv pla gopd otn wTtLd.

Eloal oav tupwvag.

YTiapxeL npepia oto pdtL oou.

Kat pe aipvel o agépag

Kamou aocypaAéotepa kel ou péveL Tto ouvaiobnpua.
©¢Aw va o ayamnw, aAAd pe taipvel o agpag.

Elpat amAd evag ovelpotoAog, KL €0V eloal amAd eva OveLpo. ,
©a pPrtopoVoEG va HO0UV OTIOLOCSTIOTE yLd PEVA.

MpLv amo ekelvn tn otypn ayyl&eg ta xetAn pou.

Ekelvn tn oTLypr TIou 0 XpOvog PeUYEL,

MeTa&U pag oto opxAwdeg tagidL pac.

Eloatl oav tupwvag.

YTiapxeL npepia oto pdtL oou.

Kat pe aipvel o agépag

Karou 1o ao@alr) kel TTou pével To cuvaiodnua.
©¢Aw va o ayamnw, aAAd pe taipvel o agpag.

Elpat amAd evag ovelpotoAog, KL €0V eloat amAd eva OveLpo.
©a pPropoVoEG va HO0UV OTIOLOCSTIOTE yLd PEVa.

MpLv amo ekelvn tn otypn ayyl&eg ta xetAn pou.

Ekelvn tn oTLypr TIou 0 XpOvog PeUYEL,

MeTa&U pag oto opxAwdeg tagidL pac.

Eloatl oav tupwvag.

YTiapxeL npepia oto pdtL oou.

Kat pe aipvel o agépag

Karou 1o ao@alr) kel TTou pével To cuvaiodnua.
©¢Aw va o ayamnw, aAAd pe taipvel o agpag.
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5. Bob Dylan The Poet of the World
Narrator Erik Larsen

My back pages

Crimson flames tied through my ears, rollin’ high and mighty traps
Pounced with fire on flaming roads using ideas as my maps

“We'll meet on edges, soon, “ said I, proud ‘neath heated brow

Ah, but I was so much older then, I'm younger than that now
Half-wracked prejudice leaped forth, “rip down all hate, “ I screamed
Lies that life is black and white spoke from my skull, I dreamed
Romantic facts of musketeers foundationed deep, somehow

Girls’ faces formed the forward path from phony jealousy

Ah, but I was so much older then, I'm younger than that now

To memorizing politics of ancient history

Flung down by corpse evangelists, unthought of, though somehow
Ah, but I was so much older then.

I'm younger than that now

A self-ordained professor’s tongue too serious to fool

Spouted out that liberty is just equality in school

“Equality, “ I spoke the word as if a wedding vow

Ah, but I was so much older then, I'm younger than that now

In a soldier’s stance, I aimed my hand at the mongrel dogs who teach
Fearing not that I'd become my enemy in the instant that I preach
My existence led by confusion boats, mutiny from stern to bow

Ah, but I was so much older then, I'm younger than that now

Yes, my guard stood hard when abstract threats too noble to neglect
Good and bad, I define these terms quite clear, no doubt, somehow
Ah, but I was so much older then I'm younger than that now

OLoeAideg miow pou

Mop@upEG PAOYEG OTpLYOYUpL{aV 0TA AUTLA HOU

ZE€PVOVTaG TPOHEPEG KaL TTaVioxupeg Ttayideg

Méoa amod PWTLEG TTIEPVOUCA 0 SPOHOUC PAOYLOPEVOUG
Kpatwvtag LEEEG yLa XApTES

«ZUvTtopa Ba cuvavtnBoupe otn PeyAAn avapeéTpnon», EAeya
Mepn@avog kKAtw atd To EaVappEVO HOoU KEPAAL.

A, aAAd Apouv TIOAU yEpog TOTE.

Twpa mLa elpat oAU Lo veog!

Ya pyloovauayLopévn ipokatdAnyn Tou TETAYETAL UTIpooTtd
«Ag Egokiooupe To ploog» pwvadla

«Elval Pepa wg n {wn elvat acTpo kat paupo»

‘EAgya péoa amo to kpavio pou.
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OVELPEVOPOUV POPAVTLKEG LOTOPLEG TIOALTOQYUAGKWVY
MoU pe KAToLo TPOTIO pou eiyav pLlwOel Babia.

A, aAAd Apouv TIOAU yEpog TOTE.

Twpa mLa elpat oAU Lo veog!

Kopttoiotika mpdowta oxnpdati{av To HOVOTIATL UTIPOCTA HOU
ATIO TAQOTEG (rALEG

MExPL TIOALTLKA aTtopvnuoveLuatTa

Apxatag wotoplag

Metapéva amd KoudapLa EVayyEALOTWY

ATiloTEUTO, TL KOBOPOUV Kal OKEPTOPOUV

A, aAAG APOLV TIOAU YEPOG TOTE.

Twpa TiLa lpat oAU Lo veog!

Kamotlou autoavaknpuypévou kabnyntn n yh\wooa
MoAU coBapou yLa va Kavel TTAdka

Mag amokdAupe OtL n LodTNTA

Elvat amAd pla akadnuaikni uttéBeon

«lootntax»! Eyw tn A€En tnV éAeya

20 pLa avtoTvr UTIOoXEDN

A, aAAd Apouv TIOAU yEpog TOTE.

Twpa mLa elpat oAU Lo veog!

Y€ 0TAON OTPATLWTN OKOTIELOA

Ta pntdotapda oKUALA TTou SackaAeVouv

Xwplg va poBdapat 0tL Ba yivw o exBpo¢ Ttou eautoul Pou

Tn otypn Tou Ba apyiow to KApuypa

To povoTdtL pou To avolyav tAota clyxuong

2ta omola elxe Eeondoel avtapota amod Tnv mpUPVN W¢ TNV TTAWPN
A, aAAA APOLV TIOAU YEPOG TOTE.

Twpa TiLa lpat oAU Lo veog!

Nat, otaBepog Eueva 0Tav a@npnUEVES ATIELAEG
MOAU EUYEVLKEG yLa va TLG AyVOrow
E§amatovoav tn okePn pou

OtL kdtL elya yLa va mpootateuow

KaAo i kako, eyw opidw TL onuatvouv avtd
KaBapd, avapgiBoAa, pe kamolo Tpoto

A, aAAd Apouv TIOAU yEpog TOTE.

Twpa mLa elpat oAU Lo veog!

Forever young
May God bless and keep you always

May your wishes all come true
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May you always do for other

And let others do for you

May you build a ladder to the star
And climb on every rung,

May you stay forever young,
Forever young, forever young,
May you stay forever young.

May you grow up to be righteous,
May you grow up to be true,

May you always know the truth
And see the lights surrounding you.
May you always be courageous,
Stand upright and be strong,

May you stay forever young,
Forever young, forever young,

May you stay forever young.

May your hands always be busy,
May your feet always be swift,
May you have a strong foundation
When the winds of changes shift.
May your heart always be joyful,
May your song always be sung,
May you stay forever young,
Forever young, forever young,
May you stay forever young.

la Tavta véog

O ©¢gb¢ va o€ eVAoyel Kal va o€ Tipootatevel Tavta,
€(Be va mpaypatomolnBel kabe oou guyxn.

EiBe mavta va BonBdag toug dAAoug

Kat va o€ BonBouv ot dAAoL.

Makdpt va xTloeLg yla okaAa tpog ta actpa

KL VO OKAPYAAWOELG 0€ KABE oKaAl

Kal va TtapapelveLg yLa avta vEog.

Ec asl véoc,

HaKapL va Tapapeivelg yla dvta veog,.

Makdpt 600 peyaAwvelg, va pdbeLg va stoat dikatog,
va Pabelg va etoat aAnBwvog otov Adyo cou,

va €XELG TTAVTOTE eTlyvwon tng aAndelag

Kat va BAETELG OA TA YWTA TIOU O€ TIEPLBAAAOUV.

ElBe to BAppog oou va uttapxeL Ttavta.
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Na opBwvelg avdotnua Kal va evSuvapwveoat
Kal va TapapelveLg yLa avta VEog.

Ec asl véoc,

HaKApL va Tapapeivelg yla dvta veog,.

Ta xépLa oou TAvTa va Katamdvovtal Je KATL

Kal va eloal TTAVToTE €vag EUEALKTOC SPOUEQC.

ElBe va oteékeoal mavta yepd ota odLa cou

OTaV 0 KaLpog yelpeL €1¢ Bapog oou tn (uyapLa.

Kat pakdapt otnv KapdLd oou va UTtdpxeL JOVo xapda,
€(Be To TpayoudL cou va to Ttpayoudoulyv avta 24
Kal va TapapelveLg yLa avta vEog.

Ec asl véoc,

HaKApL va Tapapeivelg yla mdvta veog.

Moipa pou €ylveg

Tn vuxta, Tn vuxTa eixa paptupa

KaL T AoTpa TWV QLALWVY 00U

TIoU €AEYEC AAAN, EAeyeg AAAN &€ Ba pTIEL
0TO KAOTPO TWV PATLWV COU.

KL 600 pou @evyeELg HakpLa

TO00 N YAdya oou pe Kalel Kal Pe oBAVEL,
oav tn 8dAacoa ota BpayLa pe pixvet
polpa PoU €yLVEG KaL PEVYELG HaKpLA
polpa pou €yLveg...

Ekel TTou 0 RALOG, kel TTOU 0 AALOG SV TIEpVA
KL OUTE (PeyyapL TILAVEL
Tov dyplo 1600, Tov ayplo ToBo Tpayouddel
0,TL ayaTtdeL Kal XAVEL.

KL 600 pou @elyeLg pakpLa

TO00 1 PAOYa 00U PE Kalel Kat Pe ofrveL,
oav tn 6dAacoa ota BpayLa pe pixvel
polpa PJOU €YLVEC KL PEVYELG JAKPLA
polpa pJou €yLVeG...

You became my destiny

I had night, I had night as a witness
and the stars of your kisses
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that you were saying no one, you were saying that no one else
will get in the castle of your eyes.

And the more you're going away

the more your flame burns me and extinguishes me,
like the sea it throws me on the rocks

you became my destiny and you're going away

you became my destiny...

There where the sun doesn’t come

and neither the moon does

the wild passion, it sings the wild passion
what loves and loses

And the more you're going away

the more your flame burns me and extinguishes me,
like the sea it throws me on the rocks

you became my destiny and you're going away

you became my destiny...

I'shall be released

They say ev'rything can be replaced
Yet ev'ry distance is not near

So Iremember ev'ry face

Of ev'ry man who put me here

I see my light come shining

From the west unto the east

Any day now, any day now

I shall be released

They say ev'ry man needs protection
They say ev'ry man must fall

Yet I swear [ see my reflection

Some place so high above this wall

I see my light come shining

From the west unto the east

Any day now, any day now

I shall be released

Standing next to me in this lonely crowd

Is a man who swears he's not to blame
All day long I hear him shout so loud
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Crying out that he was framed
I see my light come shining
From the west unto the east
Any day now, any day now

I shall be released

Oa eAgvBepwbwW

A€ve OTL OAa pPTtopouV va avtikataotadouv.
QoT10600, KaBe amodotaon Sev elvat Kovta
‘Etol Bupdpal kabe poowTo

ATt kGO Avtpa Tou pe EBaAE eSw.

BAETIW TO YWC pou va AduTEL

ATIO Tn §U0N TIPOG TNV AVATOAN

ATIO pépa o€ PEPQ, aTtd YEPa O€ YEpa
©a eAeuBepwbw.

A€ve OTL kKABe AvBpwTog X peLldletal pootacia.
A€ve OTL KABE AVBPWTIOG TIPETIEL VA TIECEL

AAAG opkiCopat Ot BAETIW TNV AVTAVAKAACT] HOU.
Karmou téoo PnAd mavw amod autov Tov toixo

BAETIW TO YWG pou va AduTEL

ATIO Tn §U0N TIPOG TNV AVATOAN

ATIO pépa o€ PEPQ, amd YEpa o€ PEpa
©a eAeuBepwbw.

Tteketal S{mAa pou o€ autd To povayLko TANBog
Elval kamolog tou opkidetal OtL Sev pTatel.

Kd&Be Bpadu, Tov akolw va pwvaleL téoo duvartd.
dwvalovtag OTL Tov Ttayideuoav.

BAETIW TO YWG pou va AduTEL

ATIO Tn §U0N TIPOG TNV AVATOAN

ATIO pépa o€ PEPQ, amd YEpa o€ YEpa
©a eAeuBepwbw.

BAETIW TO WG pou va AApTIEL

ATo tn 8Uon TPOG TNV AvatoAn

ATIO pEpa o€ PEPQ, amod PEpa o€ PEpa
Oa eAeuBepwbw.
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